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FOREWORD 


The Central Institute of Indian Languages has reached 25 years of age and it is a time 
for reflection about its origin, development, achievements and shortfalls. 

The study of Indian language with the objective of preparing them for the new roles 
of national reconstruction and development was the concern of many from the 
independence of the country. The major responsibility to support such a study was to be 
taken up by the'State. The Kher Commission of the Government of India recommended 
the establishment of three Central Institutes for this purpose. The Official Language 
Resolution of 1968 made the Central Government also responsible for the development of 
all Indian languages in addition to Hindi. These and other developments led to the 
establishment of Central Institute of Indian Languages (CIIL) in Mysore on July 17,1969. 

The primary objective of the Institute is the development of Indian languages ensuring 
coordination between the various developmental activities at the governmental and non 
governmental levels and also by orienting linguistic research for the development of Indian 
languages. The Institute is also to contribute towards the maintenance of multilingualism 
of the country through language teaching, and translation and to strengthen the common 
bond between the Indian languages. 

The work of the Institute consists of research, training and production of teaching 
materials. The rbsults of these activities can be seen in its more than 300 publications and 
6879 teachers trained in its Regional Language Centres. The Institute has been able to make 
an impact in language teaching in schools making it skill based and function oriented. It 
has brought audio visual and computed technology to aid the teaching of Indian languages. 
It has helped many tribal languages to be codified, described and used in education. Its 
research and training programmes in social, physiological and folkloristic aspects of 
language and culture have introduced new dimensions to research on Indian languages. 
The International Institutes organised by the Institute in sociolinguistics, semiotics, 
phonetics and dther areas have helped the development of human resource in these areas. 

The major problem of the Institute is that it cannot meet all language needs of the 
whole country. It has to play the role of a catalyst and modelsetter. The other agencies are 
to take over the universal implementation of the innovations. This has not taken place to 
the desired extent. 
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poming years, the Institute plans to consolidate the earlier work and expand 
jthe ares of translation, computer applications and production of audio visual 
wishes to strike new grounds in language evaluation and storage and 
m of language information. The Institute will move into a new Campus to carry 
with new vigour and vision. 


Onep; 
The present 


art 


of the Silver Jubilee Celebration is the publication of 25 special volumes. 
Ibook is one of these volumes. 
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(E. ANNAMALAI) 
Director 



EDITOR’S NOTE 


. he 


Konyak people, one of the largest ethnic communities of Nagaland have 


remained neglected as far as their language, folklore, and folklife studies are 
concerned. Earlier some Christian missionaries and British civil servents did study 
them, as they studied other tribal population in India, but these studies, as most of 
us recognise now, suffer from what might be called the colonial bias. Moreover, 
such studies were incomplete in the sense that these presented a partial picture, more 
often than not, a blurred picture, of these ethnic groups. The missionary and alien 
bureaucrat Studied that aspect of a tribal community which pleased him, or fancied 
him, and he always did it as part of his hobby and certainly not as part of his 
profession. 


The study of tribal communities in India, particularly their languages, folklore 
and folklife, from a non-colonial point of view is a recent development in this 
country. The project on languages and folklore of the tribal population of India 
launched by the Central Institute of Indian Languages (CIIL) is the outcome of this ,, 
development. 

The present volume on folk literature of the Konyak tribe by Dr.K.S.Nagaraja 
is an excellent piece of information on the status of folklore among the Konyaks. 
For instance, the Konyaks, it seems, do not distinguish between prose and verse in 
the narrative genre. All narrative repertoire, according to Konyaks, has essentially 
to be in verse. Whatever the diachronic reasons for this phenomenon, 
synchronically it calls for constraint on horricdly made generalisations on the 
important questions related to ethnic categories and the genre theory in folklore. 

Dr. K.S. Nagaraja has done a good job in the collection of this excellent data; 
and the impressive introduction on Konyaks has made this volume highly valuable. 

I am sure this volume will inspire similar work on the folklore of other tribal 
communities in India about whom we almost know nothing. 


July 1, 1994 
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PRONUNCIATION CHART 


The following chart provides the suggested graphemes as employed in this folklore 
collection and their corresponding phonetic realizations 


Graphemes ! 

Phonetic & Phonemic 

Distribution 

1 

realizations 



i ; 

[i] 

m 


e 

[e] 

(/c/) 


u 

[*] 

(J*D 


e j 

[31 

(/a/) 


a 

[a:] 

(/a/) 

medially-before friciionless 


[a] 


conlinuants only 




elsewhere 

o 

[O:] 

(Jo/) 

before friciionless continuants only 


[ol 


elsewhere 

u 

[u: J 

(hi) 

before frictionless continuants only 


lu! 


elsewhere 

p 

lb] 

(JpD 

medially between vowels, or after 




a vowel, or a consonant when they 




arc in across two morphemes only 


Ip] 


elsewhere 

ph 

[ph] 

(/ph/) . 

occurs initially and medially only 

L 

ft] 

m 

before a rising toneme 


[fl 


elsewhere 

C 

UJ 

(/c/) 

mcdially-inlervocally, and after a 




dipthong 


[cj 


elsewhere 

k 

Ik] 

W) 


kh 

[kh] 

(/kh/) 


h 

l?J 

(/?/) 

medially and finally only 

m 

[m] 

(/m/) 


n 

[n] 

m 


ny 

In] 

m 


n g 

[n] 

(A}/) 


s 

[s] 

m 


h 

[h] 

m 

initially and medially only 

1 

[11 

(/!/) 


w 

[w] 

(/w/) 


y 

[y] 

(/y/> 


Tonemes : 




1) VV 

Kl 

U'iy 

- 

2) ~ (macron) 

[''] 

(hi) 


3) (unmarked) 

[-] 

(/-/) 



Note :In ‘sjongs’ section, a is used to represent c and Tonemes arc not marked. 
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INTRODUCTION 


i 

KoNYAK is the single largerst tribe in Nagaland. According to Census India. 1971 
their total number was 72,338 ? The Konyaks inhabit the hilly terrain of the northern parts 
of Nagaland; mostly on the north-eastern side of the Dikhu river. This area was part of 
Tsuensang District of Nagaland till 1973. In December 1973, this area was rc-constitutcd 
to form a separate district with its headquarters situated at Mon. The Konyak habitat 
extends between 26 and 27 degrees north latitude. Konyaks border in the north with 
Wanchoos in Tirap District of Arunachal Pradesh; who are in fact their own kin folk. In 
the east, they have the long international border with Burma. Here also, across the border, 
their kin people live. Their movement into India is not much restricted. On the west and 
south-west, they border with Assam; and Mokokchung District of Nagaland and, in the 
south, border with Tsuensang district, within the same state. With in the Konyak area of 
Mon district., the area is traditionally divided into Lower Konyak and Upper Konyak. The 
Lower Konyak consists mostly of low lying areas with the hills having a height of just 
about 3000 feet. The Upper Konyak area consists of high hills and thick forests spreading 
in the south upto the Patkoi ranges. 

From the earliest contact with these people in the 18th-19lh centuries, the scholars 
like J.H.Hutton and J.P.Mills observed a marked distinction in the aspects of culture and 
language within these people. On this basis, these people are divided into Thenkoh and 
Thendu groups. Haimendorf has retained the same distinction. The most conspicuous 
feature of the Thendu men is their elaborate face tatoo and the absence of the same in 
Thenkoh group. 

The important villages of Thenkoh group are-wakchirtg, Wanching, Chingtang, 
Kongan, Namsang, Tamlu, Kanching, Anaki, Kamahu, Yungya and Tangsa. Most of these 
villlages occupy a part of the outer ranges adjoining the plains of Assam. The Thendu 
group greatly surpasses the Thenkoh group in size and extention. The villages Chingphoi, 
Shiong, Longkhai, Lungnyu, Hungphoi, Wangla, Oting, Lunglam, and Lapha within the 
Mon district of Nagaland and Wanchoo villages of Tirap district of Arunchal Pradesh 
belong to this group. 
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The language of the Konyaks is known by the same ethnic name ‘Konyak’. It belongs 
to the eastern branch of thcNaga group (Marrison 1967) of the Tibcto-Burman sub-family. 
The konyak villages show a great deal of linguistic variation even between adjacent 
villages. So, as the distance increases, the variation also increases substantially. 
Marrison considers that there arc around 24 dialects of Konyak-Angphang, Angwanku or 
Tablcng, Aopao, Changaya, Chen, Chingkso, Chinglang, Choka, Elekidoria, Takphang, 
Kongson, Longching, Longkhai, Longmcin, Longwa, Mohung, Mon, Mulung, 
Ngangching, Sang, Shanlang, Shanyuo, Tolamlcinyuo and Totak. 

The dialect spoken in Wakching, which is twenty Kms. South-east of Mon, and a 
prominent village, is considered as the standard and textbooks and other literature in 
Konyak are in this dialect. This variety was preferred probably because there were more 
educated people from this village and they were responsible for introducing writing in this 
language using the roman script. 

The Konyaks are predominantly monolingual. They travel very little except for 
getting essential goods like salt. The Konyaks of the lower area (like Wakching, Wanching 
villages) used to have better contacts with the Assamese people of the border areas. The 
Konyaks of the upper reaches had contacts with the Konyaks of the lower region for a 
similar purpose. Their movement was highly restricted till a few decades ago because ot 
their feuds with each olhcr-particularly because they followed the tradition of 
head-hunting. So the number of bilinguals is very less. For communication across 
cultures or even between distant villages of the same district they had to resort to broken 
Assamese which is usually called Nagamese. 

The Konyaks built and still build their villages on ridges or spurs from which the land 
drops sharply into the surrounding valleys. Strategic considerations were certainly 
uppermost in most village founder’s minds, but the presence of an adequate water supply 
was also considered an important factor in determining the site of a new village. It'is due 
to the location of springs that many villages were built on saddles or ledges situated a few 
hundred feet below the highest point of the ridge. 

No two Konyak villages are exactly alike. In some, the houses are grouped together 
in one compact block, and enclosed with a fence or stockade, while in others, they are 
scattered over the site in several clusters, interspersed with vegetable plots and bamboo 
groves. Where there was not sufficient even space to accomodate all the houses on one 
continuous site, groups of dwellings stand on different levels, often separated by ravines 
and broken ground. The number of houses in a village varies between 50 and 250. 
Wakching, with its 249 houses divided into five wards, gives the general idea of a typical 
layout of the larger villages of the Thcnkoh group. 
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All approaches to Wakching entail a long stiff ascent, and the paths climbing the 
lower slopes of Wakching land pass through areas under cultivation and stretches occupied 
by the type of secondary jungle that grows on abandoned hill fields. In the open space at 
the edge of the cultivable land, yet still far below the village, stand long rows of low huts 
meant for storing firewood. Close by in the shadow of high trees, spring water collects 
into a deep hole. 

A broad belt of forest separates the spring from the village and conceals the houses 
from all who approach. Here trees arc only felled for building purposes; so the forest is 
tall and well grown. 

Beyond this belt of forest lies a cemetery where from the hollows of stone receptacles, 
bleached skulls grinn at passers-by. The corpse platforms stand usually just outside the 
village stockade. Till recently villages were surrounded with wooden palisades, the stakes 
secured with bamboo and cane lashings and spiked with sharpened bamboo spikes. 
However now this kind of defensive fortification is no longer maintained. To both sides 
of a Bight of stone, which leads up to the village, stand granaries, small houses with gabled, 
thatched roofs, which are built on piles two- three feet above the ground. Each comprises 
a storeroom and an open veranda, and he. young lovers seeking privacy often spend the 
night. The owners of the granaries welcome such nocturnal visitors as their presence lessen 
the danger from grain thieves. Besides, there is a belief that copulation in granary promots 
the fertility of the seed stored there. A strong double door fastened with wooden bolts bars 
the entrance to the store house and here, in a rectangular room, stand large store baskets 
containing rice and millet. 

To one side of the entrance to the village stands a ‘morung’ (large building) and from 
this large building a gangway on bamboo poles leads to a lookout in the high branches. In 
the days of head-hunting, sentries posted at this vantage point could observe every 
movement on the path leading up to the village and in the fields on the slopes far below. 


The open space in front of the morung is lined with a circle of flatstoncs, and, in the 
center, stands a menhir and a large stone seat, meant for dancing. Each of the men’s houses 
in Wakching has such a dancing place, but not every dancing place is surrounded by a 
stonecircle. On two sides of the dancing ground there are groups of dwelling houses 
separated from one another by narrow lanes. The houses all face the street, but often stand 
so close together that their roofs almost touch. Where the ground slopes away 
from the back of a house, it is usual to raise the back of the veranda on high poles 
and thus gain a level expanse of floor. 



4 


KONYAK FOLK LITERATURE 


The sites nearest to the morung are considered the best, for there stood the houses 
of the ‘oldest’ families, whose ancestors had taken part in the founding of the village. When 
the households of a ward increased, newly established families often had to build their 
houses on lower levels at some distance from the morung. In one of the larger wards of 
Wakching, for instance, whole streets of small houses are strung out down the hillsides; 
but living on the outskirts of the village reflected adversely on a man’s prestige. 

The houses of a ward, which m ight number anything between 20 and 80, arc localized 
in one part of the village. Yet the boundaries between the wards are not always visible. 
Barring exceptional cases, no house site belonging to one ward could be alienated and 
occupied by a man of another ward. 

In Wakching, where the institution of chieftainship was in a slate of decay even in 
1940’s, the house of the chief is no huger than the dwelling of any commoner, but it still 
occupies the traditional site on one of the highest points of the villages and stands close to 
the Ang-ban , the chief’s morung. In front of it there is a group of small stones, where an 
important ceremony connected with the bringing in of captured heads used to be 
perfomred. 

In Thendu villages, the chief’s house occupies a dominant position both physically 
and socially, and often in its enormous size, over-shadows even the bachelor’s halls. There 
are also other differences in the layout of Thendu and Thenkoh villages. Most of the 
villages of Thenkoh group resembled in broad outline the one listed above; the layout of 
Thendu villages made no provision for the storage of wood outside the village, not for the 
storage of grain in granaries at the entrance gate; the individual villager built up his wood 
reserves under his own roof and kept his grain in a small granary near his own dwelling 
house. 

Konyak houses are not distinguishable between the common man’s and the affluent 
man’s house, except for the size and maintenance rather than for structure and style. The 
modest house is of the following structure. 

The front of the house is roughly semicircular and in its center lies the entrance, some 
four feet wide. Stepping over a low bamboo barrier, placed in the doorway to keep out 
stray animals, one finds himself in a porch some 16 feet broad and 7 feet deep. The left 
corner is partitioned off as a pigsty, and, to the right, a stout wooden door opens into a 
corridor like hall which occupies one side of the entire length of the house. It is some 33 
feet long and about 6 feet wide, and here stands a rice- pounding table, 10 feet long, carved 
from a single block of wood. Half-way down this hall, a large opening gives access to the 
living room. This is the room in which the family lives, where all the meals are cooked 
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and eaten, where guests are entertained and where women do most of the house work. In 
the center is the hearth of three stones and, about three feet above it, a two-tiered 
plaited-bamboo tray hangs from the roof rafters. The bottom shelf is used for drying rice, 
and the top shelf for storing foodstuff out of reach of the rats. The floor of this room, 
which is of pounded earth, is partly coverd with bam boo mats. Bamboo bunks stand against 
the walls close to the hearth. Baskets, fishing nets, and agricultural implements are hung 
up on the walls and suspended from the roofs. Spears stand in one corner and dao are stuck 
in the matting walls. Utensils used in the preparation of food, cooking pots, pounding 
pestles, wooden ladles, and dishes are grouped within reach of the hearth. All belongings 
not in frequent use are packed up in closely woven cane baskets and securely closed with 
lids. 


At the back of the house the hall widens into a spacious utility room which stretches 
across the whole width of the house. Here the baskets used in the preparation of rice-beer 
are kept and in this room confinements take place. The backdoor of the house leads on to 
a veranda erected on bamboo piles above the slope of the hill. The veranda measures 15 
by 20 feet, and about one third of it is proctectcd from the sun and the rain by the protruding 
roof of the house. A railing surrounding the veranda provides convenient support for the 
drying of clothes. To one side there is latrine, sheltered from the house by a screen of palm 
leaves. The roof of the house rests on three stout mainposts which carried a long ridge 
pole and a frame work of bamboo rafters. It is thickly thatched with layers of palymra 
palm and provides excellent protection against the elements. 

Of all the men’s houses or bachelor’s halls (community house/morung) of the Naga 
tribes, those of the Konyaks are the largest and most imposing and their role in the Social 
life of the village corresponds to their striking appearence. 

Structurally the Konyak morungs are of two types: those of open front and long 
protruding gabled roof, and those of closed front, whose roof hangs low over a front porch. 
Both types occur in Thenkoh as well as Thendu villages and there are villages which 
contain men’s houses of both types. 

The men’s houses of Thenkoh villages are solidly constructed buildings of immense 
size. The Thepong morung of Wakching constructed in 1936, is 84 feet long and 36 feet 
broad. The gabled roof is thickly thatched with the palm leaves and at the sides the leaves 
almost touched the ground. A miscellany of leaf bundles, decorated flat sticks, and small 
carvings of birds are hung from the front ends of the roof rafters and from the thatch, so 
that they formed a curtain which gives the open porch the preelection against the sun. This 
porch is extended across the entire width of the building and is about 24 feet deep. 
Enormous boards 3-4 feet wide and two feet high, hollowed on the underside arc set up on 
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three sides of the porch and provided convenient benches on which to work and sit. It was 
in this porch that most of morung activities took place. Three large posts, the central one 
as much as 3 feet in diameter, supported the front of the roof and a corresponding number 
were ranged along with the back of the porch. The posts were decorated with carvings. 
But not all morungs were entitled to all types of carvings. In Wackhing the Thepong 
morung contained figures of tigers, but not those of men or elephants, where as the 
Oukhcang morung was decorated with representations of elephants but lacked 
representations of men and tigers. The other three morungs Angban, Balang and Bala 
were, however, permitted carvings of both men and elephants, but no tiger appeared among 
the motifs adorning their posts. In some morungs the carvings were painted with bright 
colour washes, but to have painted carvings was a privilage to which not all morungs were 
entitled. 

The open porch doorways led into the central hall, which in the case ol the Thepong 
morung was 33 feet long. The floor was covered by skimping boards. To both sides of 
the hall lay the sleeping compartments, partitioned off with bamboo matting. There was 
no regulation of room mates for either clan or age- group members, but usually boys of the 
same-age occupied the same compartment. 

A door at the back of the hall led to a gallery, and beyond, an open platform built on 
poles stretched out over the hill slopes. Many morungs were so well constructed that the 
main posts lasted for more than a generation, but roof and walls had to be replaced every 
five years; in Wakching it was customary to rebuild a morung about once in twenty years. 
In Konyak villages, society was divided into aristocratic clans, clans oi intermediate status 
and commoner clans. Whereas in a village such as Wakching (of Thenkoh group) the 
members of chiefly clans enjoyed few tangible privilages, the chiefs ol a large Thendu 
village wielded the arbitrary power of a true autocrat. Thenkoh group of villages were 
basically democratic and chieftianship was more of ceremonial than of real power; while 
in Thendu villages real chieftians were there and had enormous power to wield. The most 
stricking difference between the three upper classes and the commoners lay in the 
appearence of the women. The women of the chiefly classes and of intermediate class 
wore their hair long, whereas all commoner women, even those married to the paramount 
chief, had their heads shaved or closely cropped. 

In Konyaks no individual effort in the quest for social advancement was allowed to 
cancel or blur the unalterable distinction between chiefs and commoners, and no individual 
could ever cross the class barrier. A chief’s subjects cooperate in building his impressive 
houses, give free labour for the cultivation of chief’s lands, etc. In return the chief would 
feed them with meat and rice. 
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The chieftainship goes by heredity in the same family though not necessarily from 
sire to son. Village disputes arc settled by the clan elders. . 

The agriculture of Konyaks, similar to other Nagas, is after the jhum or shifting system 
of slash and burn pattern. In early autumn elders of the village council decide on a 
particular block of land for the next years cultivation. This decision is generally only a 
matter of form, since a definite cycle has long been established, whereby each section of 
the land is brought under cultivation once in every 14 years. The property of a Konyak is 
not grouped in one place, but is scattered irregularly over the whole of the village land; 
and thus it happens that whether the land to be cultivated that year lies to the east of a 
village or to the west, north or south a man is sure to own, or to be able to hire enough for 
his own needs. For konyaks each piece of land, each tree, and each clump of bamboo has 
jealous owner and trespassing is energetically prosecuted. 

Rice is the staple food of Konyaks. The other main food consisted of millet, 
taro(tubers), and meat, mainly pork and beef. 

The choice of spouses is mainly determined by a system of exogamous units standing 
in traditional marriage relations to other similar units within the same village. The link 
between such units can be regared as a relationship of permanent affinity. 

Though the decision to marry can be taken by the prospective spouses, the bride price 
has to be negotiated between the girl’s father and the boy’s go-between. The ‘go-between’ 
will first approach the girl’s father. For that the go-between will have to meet the girl’s 
father with some presents like a spear and brass armiing (a brass armlet worn by women). 
The girl’s father, after accepting the gifts, will sacrifice a chicken. Praying for the success 
of the marriage, he will scrutinize the intestines of the chicken and will discover that the 
omens arc favourable. Then he will tic some large leaves to the main post of his house, 
sprinkles them with the blood of the chicken and invoke the blessings of ‘Gawang’ the 
sky god. When negotiations arc concluded the girl’s father will make gifts to the 
go-between with a sacrificial chicken, some cooked rice and a small basket of uncooked 
rice. A few days later wedding will lake place. At sunset the go-between will take the 
agreed, but modest, bride price to the bride’s father. It may consist of a few brass plates 
and dao; valuable and commodotics, spears, several baskets of rice, chillies and betel nuts 
and a few chickens. 

Then the bride’s father will slaughter another fowl and give it to the go-between. 
Then the bride is taken in a procession with all her clan’s people to the groom’s house. 
However, the bride’s father and those brothers who still live in the paternal house are not 
permitted by custom to participate in this part of the wedding celebrations. 
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The groom will give to the younger brother of the bride’s father a bundle of spears 
to be distributed among the young men of the bride’s clan. When all guests had gathered, 
the groom’s parents serve the bride with rice and rice beer. After she had eaten, the 
other guests will be offered rice beer and betel, but no solid food. The go-between taking 
a small chicken and touching the bride’s hair with it invoke GAWANG. He would pray 
that the bride should be as fertile as a ficus tree and live to a ripe old age. He will strangle 
the chicken and place it beside the mainpost of the house as an offering to Gawang. That 
night the bride with her company of girls will return to sleep in her parent’s house, and the 
groom will spend the night in his morung. On subsequent nights the newly wedded couple 
sleep in a granary in the manner of unmarried lovers. Both continue to live in their parental 
houses and seldom meet during the day. 

Several months after the wedding, the young wife will go to her husband’s house to 
have her legs and knees tatooed with the pattern appropriate to married women. That next 
day she would return to her parent’s house carried by her father’s brother. She will live in 
her parent’s house carried by her father’s brother. She will live in her parent’s house till 
she gave birth to a child. As customary on the night of the delivery, after the delivery, she 
will move to her husband!? house. Till then the spouses life style would be similar to 
unmarried adult boys and girls. But after the wife moves to her husband’s house their life 
style changes drastically. Hereafter they are expected to be faithfull to each other; and any 
violation to this will face stiff penalties. 

There are two important festivals of Konyaks, one before the commensement of actual 
sowing and the other after harvest. The first is called Spring festival and the other called 
Harvest festival. Once a year just after preparing the fields for sowing the spring festival 
is held. It is held at the platform of the chief’s house. On this occassion men and women 
- young and old, dress in their ceremonial best consisting of all sorts of ornaments and 
jewellery. 

On the day of the festival, the men in groups leave the morung at the farthest end of 
the village by singing and dancing and pass along the narrow streets till they reach the 
chief’s house and soon the open space is thronged with singing crowds; dao flash high in 
the air, voices are raised, and the song swells forth, breaking at the climax into harsh, 
uncanny yells. After reaching, an oldman, by descent and office who is the intermediary 
between man and the immortals-he taking a handful of cooked rice throws it towards the 
sky, and his solemn voice sounds through the breathless stillness—Oh Gawang, Lord of 
Heaven, give that our fields may be fruitful; give us rice in plenty; give us millet in plenty; 
give us taro in plenty . Let the people of the village be strong . Let our children be strong! 
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After each phrase, the gathered men raise their dao to the sky and shout in unison, ‘So let 
it be’! 


Later the old men press round a bamboo pole, which had been erected in front of 
the chief’s house. For about half an hour they murmur secret formulae, while the young 
men dance round, swinging their dao and shouting loud songs, lest any woman or any of 
the younger people should hear the words of the elders. The secret of this rite is: ‘As a 
woman embraces her lover, so may the earth take the seed of the rice into her womb’. The 
fertility of field and man are closely linked in the mind of the Naga. They are different 
expressions of the same force, and the prosperity of the village depends on its abundance. 
Then the solemn ritual of the feast is over. Afterwards the dance continues, the girls and 
boys dance separately. 

Harvest festival is the biggest festival of Konyaks. It is usually celebrated in 
March-April every year. The exact day will be decided by the village elders. The festival 
lasts almost a week. The festival is inaugurated with ceremonial offering to Gawang 
followed by songs and dances by boys and girls through out the week. During this period, 
lot of food, and local rice beer are consumed. 

The ceremonial dress of Konyak warriors comprised of broas, woven baldrics often 
covered with brightly coloured embroidery, and ceremonial hip baskets decorated with all 
manner of tassels, bird skins, boar’s tusks, carved wooden heads and figures, and in the 
case of head-takers, also monkey skulls. 

Thenkoh and Thendu Konyaks shared the use of many ornaments, but in hair style 
and head ornaments they demonstrated a marked individuality. Thenkoh men cut their 
hair short, but the men of the Thendu group let it grow and tied it up in a knot at the back 
of the head. Through this they stuck ornaments of several kinds, the most usual thing used 
is, a broad flat wooden " hairpin"; sometimes painted red and decorated with tufts of red 
goat’s hair. Head-takers wore longer, baronlike "pins" carved with representations of 
human heads. 

Women’s ornaments are not as varied as those of men, and besides the many types 
manufactured locally from brass and brass alloy, some of which had been handed down 
from generation to generation and are consequently valued as prestige symbols. Most 
necklets, necklaces, armlets, earrings, and hair ornaments are fashioned from glass beads 
imported from the plains of Assam. 
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Till 1940-50, the Konyaks seldom used to wear anything except for small aprons to 
cover their private parts. Later as outsiders contact became more this habit was given up 
and now people wear clothes normally and the dress is all covering one; but less striking. 

The Konyaks believe that the world is made up not only of all the visible objects and 
creatures of which they have direct sensory experience but also of the multitude of invisible 
and intangible beings and forces. These entities arc imagined as an intcrgal part of the 
natural order, and konyaks believed that they arc capable of influencing the late ol 
humans. The Konyak’s attitude to invisible beings is basically pragmatic. He gave 
offerings regularly to the supreme deity credited with bencficicnl power over men, but as 
long as life ran smoothly he paid little attention to the numerous spiriLs of forest and hill. 
Only when illness or other misfortune struck then he suspect the malevolence of one of the 
countless spirits and search for a means of propitiation. Invisible forces arc not conceived 
as belonging to a world altogether different from the human sphere, and according to 
Konyak ideology, man himself split in death into several distinct invisible entities. 

Immediately after the funeral, the ‘soul’ (yaha), to which a large portion of the 
individual’s personally is attached, set out on a lengthy journey of Yimbu , the land of 
dead. The gale to Yimbu was guarded by Doloba , the powerful guardian of the nether 
world, who questioned the yaha before allowing its entrance. Shamans were believed to 
enter the land of the dead in dreams and trance, and they were credited with the ability to 
recover and lead back to earth a yaha which, straying from a sleeping body, had though 
frequently a cause of serious illness, did not immediately result in death, but its separation 
from the body could not last longer than a few days if death was not to occur. 

While in death a yaha went to the land of the dead, another part of the personality 
remained attached to the skull and was capable of benefitting the living in various ways, 
This soul matter is called mio and is entirely distinct from the yaha. 

Apart from the yaha and the mio, there is a third element which is believed to manifest 
itself after a man had met a violent death. This is called hiba and can best be translated as 
‘ghost’. When a man was killed in war and his head was taken by enemies, the members 
of his Morung assemble at night in the house of the deceased and wait lor the return of 
hiba the ghost. On hearing a crackling or a rustling sound they clapped their hands together 
as if they caught something floating in the air and shout Hiba !, hibal. This bclicl ol the 
return of hiba to its own village and house is in conformity with the belief that the yaha 
or soul of those killed in war goes to the land of the dead. 

The idea that powerful magical forces adhering to the human skull could be 
manipulated for the benefit of the living, explains not only the care bestowed on the ‘skulls 
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of deceased kinsmen, but to a large extent, the practice of acquiring heads of strangers 
either by capture or by slaughter of human victims procured by purchase? 

It appears that neither vcngence nor animosity had inspired the killings of such 
victims, and that the only motive had been the desire to acquire the magical virtue attached 
to a human head, and with it also the right to the insignia of a head-hunter. Konyaks were 
firmly convinced that the capturing of heads was essential for the well-being of a village 
and that a community which failed over a period of years to bring on a head would suffer 
a decline in prosperity. 

The Konyak’s view of the world of supernatural forces resembled the religious ideas 
of the most other TibetO-Burman speaking tribes of the hills of northeast India in the sense 
that they saw their environment as populated by innumerable spirits, partly frcindly 
and partly hostile to man, but controllable by the performance of the appropriate rites. 
Among the innumerable spirits the most dominating deity is Gawang, literally means 
‘Earth-Sky’. To the Konyaks, the name ‘Gawang’ denotes (not the spiritual essence of 
the universe but) mainly a deity of highly personal character associated with the sky more 
than with the earth. Konyaks think Gawang in anthropomorphic terms, though His name 
meant ‘Earth-Sky’, they imagined Him in the likeness of a human being of immense size. 
At most cardinal events in the life of a Konyak, Gawang is invoked. Gawang is considered 
as the creator of the earth, the man, and also the rice. Innumerable arc the prayers and 
incantations by which he is asked to bestow blessings and success on individuals or on the 
whole community. As a rule, these should be brief and simple. Thus during the wedding 
ceremonial, when the bride’s father sacrifices a chicken, he says only-'Gawang ! look 
upon us kindly and grant us your favour". A little later, a kinsman of the groom also asks 
Gawang, to grant the bride long life. 

An unusual feature of the beliefs concerning Gawang is the idea that he cares the 
moral conduct of men and fulfils the role of a guardian of oaths. Also Gawang punishes 
those gulty of misdeeds, so He rewards those who excels in social virtues. Hospitality 
and generosity are considered highly meritorious. When two villages decide to terminate 
a feud and conclude a peace pact, they invoke Gawang, by swearing that any one who will 
break the peace and disregard their solomn oath should meet an instant death. 

Compared to Gawang, the spirits of the earth, the forests, and the rivers arc not very 
important, though at times it was/is necessary to placate them with offerings of chicken 
and pigs. 
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II 

Konyaks have very rich oral tradition. This collection is only a sample of the vast 
tradition of oral literature they possess. An interesting feature of Konyak oral narrative is 
that narratives are presented only in the verse form. This shows clearly how much 
importance Konyak people give to singing. Singing seems to be most important method 
of transimission. Whatever may be the occasion the people express their feelings by 
singing. Any incident in the Konyak soceity will be put into a song form. So a folktale in 
this is actually a folksong which has been recorded and presented as accurately as possible. 
We have not,however, provided the musical qualities of these folksongs. The data has 
been arranged in two sections, i.e., folktales and folksongs. But this generic division is 
not a natural one, as the narratives are actually songs put in tale form with slight 
elaborations. However, no attempt has been made to provide corresponding tales to all the 
songs and vice-versa. Only one such tale (no. 7) corresponding to a song (no. 13) is 
provided. 

‘Song’ is the key to a culture. Konyaks sing songs on all occasions. Infact they love 
singing and dancing. There are separate songs for different occasions like marriage, 
childbirth, death, festivals, etc. Even a young boy/girl composes him/hcr-self a simple 
song to sing. The songs which carry historical contents are generally sung by elders which 
are transmitted from generation to generation. However, the younger generation does not 
know much of such songs. The way Konyak people sing, compose songs and the kind 
of importance oral singing enjoys in this culture, tells us clearly about the problems of oral 
creativity and the significance attached to it in Konyak culture. For Konyaks songs seem 
to be invariably brief and concise. Due to their brievity quite a lot of information is lost. 
However, the reconstruction is possible through the elders of the community who retained 
thcmfully.The loss of information in regard to time and space, i.e., except the central theme 
most of other information is lost. 

There are many lexical items in some folksongs which the present day speakers do 
not know. This shows that the present day speakers are not aware of the traditional songs 
due to various reasons. The nature of oral tradition has compounded the problem. The so- 
called modernization has added new dimensions to the problem. 

Among the recurring themes of these folktales- man-animal relationship seems very 
popular. As the people live in forests very close to the animal world many talcs deal with 
this relationship. Even here it is the relationship between the man and the tiger which is 
paramount. So, many talcs have this theme in common. In most of these tides the fact that 
the intelligence or commonscnse makes all the difference between the man and the beast 
becomes apparent. The man has intelligence (ability to think) while the animal docs not 
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have this. The tale on creation tells that because man was created at the end, god gave him 
intelligence - the ability to think which culminated in the art of making the gun; while all 
the animals had to get satisfied with the ‘body-power’. (Animals are under the impression 
that ‘body-power’ is the only kind of power one could have which the man proved to be 
wrong). 

There are tales of relationship between animals which show in nutshell their nature. 
Similarly many tales present the touching aspects of love and romance between boys and 
girls of this culture. These reveal certain cultural aspects of Konyak culture - ‘ward (clan) 
(exogamous system) structure, sex and taboos, etc. There are tales of human greed and 
gealously which again shows that it is the inherent nature of man to have these qualities in 
him to whichever culture one may belong. There are two tales in the collection which 
connect man or the earthly beings with the divine beings; which again points out to some 
of the qualities of human being. Finally there is a tale on how the people came into being, 
and who was designated by the god to rule over the common man. * 

Thus this collection present eighteen folktales which are varied. The first tale is 
provided with morpheme-by-morpheme translation with meaning in English. Other tales 
have running text numbered serially in Konyak and, correspondingly in English (as in Toda 
Text of M.B. Emeneau.) 

Among the songs the first one is a very popular parody, which conveys the futility of 
endless questioning. The second one tells that in the beginning of the world firewood, fire 
and such essential commodities used to come/arrive at the doorsteps of the inhabitants 
(villagers) facilitating them to a great extent in their daily activities. The song tells how 
all of this came to a stop due to the over-cautiousness of a family towards their children. 
The third song is about a sky queen (probably a nymph) about whom the tale no. 8 gives 
details. The song is too brief while the talc gives some basic facts about it. The next song 
is about an incident which is supposed to have taken place. It narrates how two sons of a 
king wait for their father who got drowned in the stream while attempting to catch fish. 
The next song clearly shows that youths, particularly the warriors, are assets of a village. 
They are the defenders of the village. This song narrates how a village deteriorates and 
de-generates when its two warriors are excommunicated due to jealousy. The next song 
narrates what happens to an old man by name Mctkong who was left behind in a village 
when all others left it in fear of danger from another village. The next song (7th) is about 
life from a philosophical point of view which takes a rational view of life. The following 
two songs are in fact one only. It tells about the Log-drum, which has strong cultural 
identity with it. From the time, of selection of the tree upto the Lime of using it as a 
drum is narrated in the song. The next song tells about the intense love of a girl (Shikna) 
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lor a boy. As her parents did not allow her to marry that boy, she kills herself. The song 
warns the young people not to fall into Shikna’s footsteps. The eleventh song narrates 
how the king of a plaec looses his two wives due to his own mother. The following song 
narrates how the king due to infatuation for a woman kills his own son. Also it shows how 
he docs not get another child from his next wife, and also how he never gets 
happyncss. The thirteenth song presents how a python swallowed a king. The next 
one is about a queen who kills herself as she did not like her husband. Most of the 
above songs arc based on actual incidents. Most of the next ten songs discuss 
"love" as.the centre. Some express regret, digection, unforgctablcncss, etc., of various 
facets oflovc. While songs 15, 24, 26-28 express dissatisfaction due to rejection by the 
partner; song 16 asks his lover to spend more time with him; song 17 expresses the desire 
to wail for one’s lover to arrive in spite of the lateness. The song 18 gives 
encouragement to the lover to be bold and daring. The song 19 invites suitable persons 
to share love and good time. The song 20 is also like the preceding one, but with a 
difference - is a case in which the abandoned person seeks re-union. The songs 21-24 
remember their past, their love life, disappointments, longingncss, etc. The 25th song 
is similar to that of the seventh, but simpler in structure. 26-27,29 are regret songs, or 
realization songs. That is, the singer realizes that hc/shc did no good work either for 
his/her family or to thcsocicly. The 28lh song is a dejection song, i.c., dejected in love. 
One of the past-limes of Konyaks is to compose songs comparing oneself with various 
animals which arc known for their valour, boldness and also those which arc near by which 
they arc reminded about them. The first place here goes to Boar. Boar is an important 
animal in their culture. It is useful as a staple food and also comes handy for personal 
decoration (particularly its tooth). So, 30 and 31 arc of such comparison. Next one is 
between Log drum and self. Other animal which comes in this comparison is Eagle (33). 
An insect Cricket is also used for comparison as in 34. The 35th song is also a comparison 
song. But here the singer compares oneself with the Boar which is entering adolescence 
like oneself. At that state one will be in a hurry for anything and every thing. Therefore 
the title is such. Finally, the last four songs deal with the "dead". The first one (36) asks 
the one who is dead to show where is the land for the dead. 37 expresses observance for 
the dead. The next song tells about the various offerings offered to the spirit of the dead 
mother. The last song expresses the mortality of the human being. 

The songs arc provided first in Konyak, followed by free translation in English with 
introductory words where necessary. 

These oral tales and songs were collected a mainly during field trips to Konyak region 
in 1977 and 1978. In collecting and transcribing folklore I was greatly assisted by Shri. 
Y.Mungling Konyak of Wakching village. But for his help, I could not have completed 
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this assignment. My grateful thanks are to him and to his parents and family for providing 
me all the facilities inspitc of their own problems. My thanks are to Shri. Chingshon 
Konyak, 

Shri. Angmung Konyak, Shri. Khongwang Konyak and Shri. Lihwang Konyak. In 
,1988 Nov. I was at Shillong, accidentally I met Mr. H.VV.Konyak, the programme 
executive at the AIR, Shillong. This meeting proved to be the turning point as by that lime 
I had almost given up the task of finishing it. He offered to help me in finishing the work. 
(The following two weeks saw the completion of the ‘song’ portion.) Not only those which 
I had collected were processed; he gave many interesting songs. So the song portion has 
become more representative of the vast oral tradition they have. My sincere gratitude to 
him for all the enthusiasm and co-operation he gave for the work. 

I thank the Central Institute of Indian Languages authorities, particularly 
Dr. D.P.Pattanayak the then Director and Dr. E. Annamalai the then Deputy Director and 
present Director for giving me this opportunity to work on this language and lolklorc 
and providing valuable suggestions wherever I approached them. Also, I thank 
Dr. Jawaharlal Handoo, inchargc of Folklore unit, CIIL, forgoing through the earlier 
version of the manuscript and for providing valuable suggestions. 



FOLK TALES 


1. Henlong hey Lihwang 


l. 


2 . 


HiipSk yohwoonge tay-taki wakciing-me 

time very golpass-aiready wakching-in 

nok-ca ngoh. 

house-one be-past 

Very long time ago in *Wakching (there) lived a family. 

Teewnok-me henlong-se miiiinpu siiko-naha-ca 

that house-in Henlong-by name female-child-one 

In that family (there) was a girl by name Henlong 


ngoh. 

be-past 


3. 

Ya-e 

nawya 

yohwoonge 

meye 

ngoh. 


She-sub 

girl 

very much 

beautiful 

be-past 


She the girl was very beautiful 




4. 

'E-cey 

lihwang-e 

e-naw 

henlong 

nawya 


her brother 

Lihwang-sub 

his-sister 

2_... 

Henlong 

_1_ 

girl’s 


nge-e 

see-by 


e-e 

he-sub 


mayne 

lovc-to 


desired 


teyh. 


mcypu 

beauty 


Her brother-Lihwang seeing his sister Hcnlong’s beauty desired to make love to her 


5. Tbewkhey e-e mih-pan-nawsc kiihc e-nok-te 

So he-sub other-morung-boy like his-house-to 

ya-ceyh-e en-me pey-ne ngoh. 

night-each-by evening-at come-to be-past 

So he like boy of other morung each night in the evening used to come to his 
morung 


6. Hiipck 

yohwoonge 

lewe 

len-yaang-pheyme 

henlong-e 

time 

very long 

spend 

after 

Henlong-sub 

e-phey 

hew-hiiiimpu 

nawsi 

yoy-cey heyyase 

mong. 

she-with 

meeting 

boy 

self-brother so 

felt 


After spending long time (like this) Henlong felt that the boy who visits her each 
night is her own brother 


7. 


Teewkhey ya-e yoy-nyu-te he-kih-e 

So she-sub sey-molher-to this-like 

munnyaah etangte peypu nawsi e-cey" 

last night to-me who came boy my-brother 

So to her mother like this said : "O mother last night the boy who 
brother" so (I) felt. 


e "O nyu 

say-pt O mother 
kihe nangey. 

so felt 

came was my (own) 


* An important village in lower Mon district, consists of five clans. 

1 In narrations masculine vs. feminine gender distinctions are not maintained. This also 
reveals the fact that this distinction is of recent origin. 

2 According to the Konyak culture a boy can visit a girl in her privacy. But a boy and a 
girl cannot have sexual relations if they belong to the same clan (morung). 

3 As the sleeping rooms do not have lights and as the visits will be in nights only; it will 
be difficult to identify if one wanted to be anonymous. 
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8. Yate enyue e "teya e-pcy-wante nang-e yak-mc 

She-to her mother said tought he-come-during you hand-in 

tiiiikmak yahyaangc escta-tc hcy-cun-liium kiihe 

soot taking his-l'ace-to without giving suspicion like 

cuntcewh" se e. 

rub/smear so said 

To her her mother said "to night when he could you talking soot in your hand without 
giving any indications rub (smear) on his face "so said. 

9. Teewkiihe ya-e yakphate tiiukmak phoyaange 

that-like she palm-in soot rubbing 

tecw-nawsi-scta-lc cun. 

that -boy-face-to rubbed/smeared. 

Like that she taking soot in her palm rubbed/smeared the soot to the face of that boy. 

10. E-ccy-pan-mcpu sunlcwc peywante scta-tc liiiikmak 

hcr-brother morung-from getting up come-while face-to soot 

phoyaange ngoh. 

rubbed/smeared was 

Her brother from the morumg after getting up while coming (noun) his face was 
rubbed with soot. 

11. Tccwante e-nok hey kahla-lanne cm-nyii 

then his-house (family) and people their-two 

e-cey e-naw ecu emaync meengpu siing. 

brother-sister relation bad leamt 

Then his house (family) and people leamt about their two’s, brother and sister’s 
incestuous relationship. 

12. Tcewkhey wakcung wanglem kiihe teew-nyii 

so wakching rule like those-two 

cey-naw pecong-nyii-me wentc cek. 

brother-sister wood-gate-two-at firc-to/in burnt 

So, according to Wakching rule, those two brother-sister were (tied) to two wooden 
gates (and) burnt in fire. 

13. Pecong-nyii-me ngaaypuesi wangtangme 

Wood gate-two-out/in appeared-smokc sky-above-in 

cane seeyyaange wangtc tengkhahakke oongemah. 

one-become roll-after upward-to straightly went-disappeared 

In the two gates appeared smoke (and) became one in the sky (and) rolled together up 
upward straightly (and) went (and) disappeared 

14. Teewante kahta-lan-ne hekihe e " emnyii piim 

then people this-like said their-two body 

yanyahpeyh, yaha ken hey moonga yu-yanpu- yaang. 

departed soul heart and mind not-separated 

Then people said like this "the soul, heart and mind of those two departed bodies is 

not separated (at all!!) 
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15. Sahatc ngooyc wakciing-kahta-lan-nc tccw-nyii puungaaw 

upt ill now Wakching people Ihosc-lwo’s slory 

yii-lckpc c aangnang. 

not-stopping say-keep on 

Till today Wakching people keep narrating the story of those two without stop. 

Among Konyaks sexual promiscuity is a way of bachelor life. There are separate 
sleeping huts meant for this purpose in the villages. In a village these huts arc usually 
situated by the side of granaries so that young people can also function as watch-dogs of 
villages. In a village people arc divided into different clans. Each clan has its own morungs 
(Bachelor’s hall). A person can belong to only one clan. The sexual contact between boys 
and girls of the same morung (clan) is inccslious. Girls have their own separate common 
place to sleep called Yo. The boys can visit the girls of different morungs. 

2. Anawsangnyak hey sahnyu 

1. Ewangewanga sahnyu hey anawsangnyaknyi i yohwongputawpanc ngoh. 2. 
Heyange imanyiia nokcanc hahhey yingc ngoh. 3. Toylcmlilimc tcyccmme ccmyoong 
ccmsutle ngoh. 4. Nyiihca imnyii phawte pcpaync lay. 5. Anawsangnyakc cuypcca aak. 
6. Yoya paylek ckhcw mepu uhuhlckc wun. 7. Hepoy sahnyuc paylck ckhcw mepu uhuha 
yulekpe paynctcm. 8. Imnyii teew cuykcng payyangc ongpu lemme sahnyuc uhuh lanangki 
sc waw. 9. Hewante anawsangnyakc sahnyutc hekihe c "nang tektekese wawkiima-a hoy 
khahlckeca" see. 10. Ecwpc imnyii nok ngoh yahpcyh anawsangnyakc hoy tuknyii can. 
11. Yoyciingnc tenghoycan anniyu sohnyu ciingnc pelihpetoy hoy can.l2.I?ewpc imnyii 
niik hahyahpcyh sahnyue hoyya yahwongc khahnangkisc c. 13. Tewante anawsangnyakc 
sahnyutc hekihe cane c "nang tiimnyii pepey wantc lektckkcsc wawpu ciingne khahpu eca". 
14. Tewante sahnyue anawsangnyaktc "nang hoyhahe nyewhu nungsc" c. 15. Ec hahe 
nycwsihpu yohwongc meye ngoh. 16. Anawsangnyakc lopu sahnyuc stingyange 
yohwongemoongsingwaay. 17. E moongsipue anawsangnyaktcccyhnc luk. 18. Hewante 
anawsangnyakc sahnyutc yangphey metric yoong. 19. Teewme peye sahnyu phawte phiittc 
taymaah. 20. Teewkhey sahate ngooyc sahnyue phawmc ngohnang anniyu etc 
anawsangnyak phey weepane ngohnang. 


The Man and the Tiger 

1. In the very beginning of the world both the man and the Tiger were very close 
friends. 2. They both lived in a house eating and drinking together. 3. In all the work 
they helped each oLher, standing together, sitting together. 4. One day they both went to 
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the forest to bring a tree. 5. The man cut a Irydhrina* tree. 6. From the side he had to 
carry the tree he removed the thorns. 7. But as thorns were not removed from the side the 
Tiger had to carry the tree, the Tiger had to carry his side of the tree with thorns. 8. While 
they were carrying the Irydhrina log the Tiger cried as the thorns pricked him. 9. Hearing 
the cry, the man told the Tiger ‘if you cry in pain like this the curry we arc going to cook 
will turn bitter’. (The Tiger obeyed and continued suffering) 10. When they both reached 
home, the man prepared two kinds of curries. 11. For himself he cooked kachu roots and 
for the Tiger he used a bitter root-‘patih patoy’. 12. When they started to cat their meal, 
the Tiger complained that his curry was very bitter. 13. The man replied at once ‘while 
carrying the log you cried in pain, so the curry is bitter’. 14. Suspecting some kind of 
mischief, the Tiger said to the man ‘1 want To taste your curry’. 15. And soon he tasted 
the curry. It tasted very good. 16. The Tiger understood that the man cheated him, he 
became very angry. 17. He jumped in anger to bite the man. 18. But the man stood up 
and wanted to kill the Tiger. 19. The Tiger was frightened and he ran away towards the 
forest. 20. From that time onwards the Tiger is in the forest and harbouring grudge against 
the man. 


3. Heengne yenmoknyuha Anawsangnyakte nyempuusiih 

1. Nyiihcapu hiipekmc soocac sahnyu phawcamc heew. 2. Sooc sahnyutc hekihe 
tong " siimpa nangc anawsangnyak hahe ooknangki" sc c pua. 3. Sahatc ngooyc heengne 
anawsangnyak toye yiiookc. 4. Nangc ewangewanga anawsangnyaka hcengkic hahe 
ngoheyh, ete epha, tewe toy kiipcysc soo c. 5. Sahnyue sootc teewkihe c "lcmtokmc 
loengohyaangc anawsangnyak kempute kaawc tapuc tiling tokmcsiike ngohke" see. 
6. Teewkihe ennenep soo lcmtokmc loe ngohyaangc anawsangnyakca kahta puutc kawc 
liik. 7. Hepoy soo yahluhscw yiimeype anawsangnyakc weyyaange ngohpu tokeksate 
oong. 8. Anawsangnyakc soo phoc yah. 9. Tccwhphcymc siimoknyuuha khoongkiimpu 
wantok weeyhne ciimeyse ngaawycn. 10. Siimoknyuha khongkiimcciimc ta. 11. Imanne 
ngecta pcca leyaange teewte yangwok wccyh hahsc c. 12. Mcylac e "tewe teew ngetpe 
pheke ooklekey", hepoy eewpc e-e teew ngetpete ccyhyahpeyh epha ngetpeme nyiimpu 
tecke yiiook. 13. Tcewpheyme sahynu scpnyu anniyu clew ycnmoklan mawc liik hepoy 
ngetpe pheke yiiook. 14. Ekiimne anawsangnyak yakmc ngohea yangca siimyaangne 
ngaay. 15. Anawsangnyakc ewangne ngetpete ngohe lccl. 16. Tcewpheyme yange 
ngetpe langne wiin. 17. Teew ngeyange siimoknyuha khong kiimpuc anawsangnyak 
muh siiwan puuyang. 18. Teewkhey luman khongkiimpu anawsangnyakte nyem. 
19. Teewhiipckme wangpuc sahate ngooyc yenmoknyuha khongkiimpuc anawsangnyakte 
nyemnang. 

* A tree which is soft, but outer skin is thorny ; its leaves arc broad. 
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Why Animals are Afraid of the Man? 

1. Once upon a time a Wolf saw a Tiger in a forest. 2. The Wolf told the Tiger ‘O 
friend! you arc capable of eating the man. 3.Unlil now I have not been able to kill a man. 
4. Please lc.ll me how you killed and ate the man, I will also kill and eat him’. 5. The Tiger 
listened carefully and replied ‘hide on the upper side of the road and when a man walks on 
that road jump from behind of his neck. That will do it’. 6. The Wolf did what the Tiger 
had told him to do. While hiding in the morning on the upper side of the road the wolf saw 
a man, jumped on him from behind and attacked him. 7. But due to his badluck the wolf 
jumped on the basket which the man was carrying on his back. 8. The man captured the 
wolf and took him away. 9. Some time after, all the animals assembled at one place to test 
their respective strengths. 10. All the animals joined togethcr.il .Selected a wild Banana 
plant and asked which animal is going to split it?. 12. The wild Boar said ‘I will break the 
banana tree’, but when he began gnawing the banana tree, his teeth got stuck in the tree 
itself and the poor fellow could not pull it out. 13. Soon there after the tiger, bear and 
many other animals tried; but the Banana plant could not be split. 14. At last, a man, 
holding a daw and a spear in the hand appeared on the scene. 15. The man first threw the 
spear at the banana plant. 16. And then with the help of the daw, he cut the banana plant 
into two. 17. Seeing this feat all the animals who had gathered there realized that the man 
is far more stronger than themselves. 18. Since then they all fear the man most. 19. From 
that time onwards all the animals, big and small, are afraid of the man. 


4. Sue heengne tuupusii ? 

1. Eewpe Sahnyu anawsangnyakphey weepane meengyahpeyh ee anawsangnyak 
toyhuue teeyh. 2. Teewkhcy sahnyue anawsangnyakte "nange kahta eempu lemme 
taynung lemnyume taniing heyya lemhame taniing" se toong. 3. Anawsangnyake 
lemnyume talekeyhse e yaange lemhame ta, anniyu lemhame talekeyhse e yaange 
lemnyume ta. 4.Teewkihe sahnyue anawsangnyak toye yiiook. 5. Tecwkhey sahnyu 
nyiihca anawsangnyaknoke lepsame acekyaange toyahngoh. 6.Tcewnep eewpe 
anawsangnyak enok mepu kaheemeute ngohyah^yh ee miinnyiih hongnyiih oye ngohpu 
tepse eyaange piitepse nyiiiik. 7. Teewca yaange tepmeloeopusahnyuooy. 8. Teewkhey 
anawsangnyake sahnyu ngohpu siinge tepte yiingoype nokte leyhe i. 9. Annenyiiho 
anawsangnyak kahte ta. 10. Sahnyua tepsame acekyaange ngoh. 11. Anawsangnyake 
weeykan yahpue ate cek. 12. Eewpe ae weeyte sapu lunghahyahpeyh teew weykan 
laanpueamey. 13. Ameypute sahnyu moongsi ngay. 14. Annenep anawsangnyak kahte 
tasewme sahnyua yoykoongte yongkeektuphey yengname sokyaange liipune loe 
lempongme sie ngoh. 15. Anawsangnyak kahta sipu teewngeyaange "moongeem 
heengngey" se toong. 16. Teewwante sahnyue moohookse lewpue anawsangnyakte cang. 
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17. Anawsangnyak sahnyu sewmc nycmc phctc taypuc kahyitsa clangcalc ong. 18. Hckc 
kahsatc ongnc mah ikiimc sahnyuc wcyha langc yahpuc kahsatc tulip. 19. Tcwantc 
anawsangnyakc wcyyahpuc yoysungmc nyccyhc kiim. 20. Tccwkhcy tccwkahsa-a 
yohwoonge lunang puyaangsc tccyh. 21. Tccwphcymc sahnyuc hankhak yahpuc 
tahtcnmc tcnnc tccwh. 22. Tccwphcymc sahnyuc yoy niingsutc hckihc c ”u niing 
ecwpe hetccw hankhckmc anawsangnyak lilckcy scmha suupha anniyu asi miikc 
hccwpha". 23. Tccwkhcy sue anawsangnyak likiilcksc yomyangngoh. 24. Sahnyu 
tayphcym c kahsamepu anawsangnyakc ngaay. 25. Ec sutc hckihc c "ce yoyyak 
hankhak kahsalc lc-c ngcw. 26. Anawsangnyakc lop u yuungpc su hankhak kahsatc c 
sanglc. 27. Tcwantc hankhak sippuc su toy. 28. Tccwphcymc anawsangnyak ahate 
ngaayyaangc sahnyuc sutc cc tccwpukihc scmmasu. 29. Annniyu asimukyaange 
tayahmah. 30. Scmmawiing hey asi ngeyaange sahnyuc anawsangnyak litepusete c pcy. 
31. E ngooysewmc enungsu hankhakmc siipc litccyh ngoh. 32. Tccwkhcy sahnyuc 
accngcayahc supiimte "nang nyukhuk nangpa mccng" sc hep. .33. Tccwhiipckme wangpuc 
sahatc ngooyc sue nyanyaangc ngohnang. 


Why the Wild Cat has Stripes on its Back 

1. When the Tiger and the man became enemies, the Tiger thought of killing the man. 
2. So one day the Tiger asked the man ‘whether he goes to the field by the main road or 
by the narrow foot path’. 3. The man understood the meaning of the Tiger’s question and 
said that ‘he will be taking the main road’; but in reality he followed the foot path. 
Whenever the tiger asked the man about the path he was going to take, the man used to 
trick him in the same manner. 4. Naturally the tiger never got hold of the man and kill 
him as he had vowed. 5. Tired of the Man’s tricks,the tiger one day hid himself in the 
man’s field-hut; ambushed him. 6. That morning when the man reached the field-hut from 
his village house, he shouted aloud standing outside "these days the Tiger slays in the 
field-hut so I better return back". 7. By hearing this, the waiting Tiger from inside the hut 
responded v as the man had expected). 8. So knowing that the Tiger is inside the hut the 
man without entering the hut returned to his house. 9.Next day also the man went to the 
field. 10. The Tiger was inside the field-hut; he had lighted the fire. 11. The man took a 
long cane bent it into a circle and tied it in the middle and threw it in the fire. 12. When 
the fire consumed the cane tied to the roof, the rounded cane (thrown by the man) got 
loosened and extinguished the fire. 13. By that the Tiger felt angry. 14. Next morning 
before the man started for the field, the Tiger lay on the field-way pretending dead. He 
had smeared his buttocks with rotten swamp full of worms and polluted water. 15. Seeing 
the Tiger lying on the field-way the man asked ‘friend! what happened?’. 16. The Tiger 
gotup suddenly and chased the man. 17. The man running fast for his life entered an 
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abandoned pengolin hole. 18. The man entered the hole and disappeared; however the 
Tiger took a long cane and thrust it into the hole (in order to know the size of the hole). 
19. The man took that cane and wound round his waist to the very end of the cane. 20. 
So the Tiger felt that the hole was very deep. 21. Afterwords, the Tiger called his sister, 
the wild cat, and told her thus ‘01 sister when in this trap the man dies, signal me by beating 
the log-drum and sending up the smoke’. 23. So the wild cat kept the vigil waiting for the 
man’s death. 24. After the Tiger wentaway, the man appeared in front of the hole. 25. He 
met the wild cat and said to her ‘you can put your hand into the trap; nothing happens’, by 
saying so he pretended by waving his hand inside the trap (without touching it). 26. The 
man pretended; but the innocent cat believed his words and thrust her head forward inside 
the trap. 27. Then the trap got locked and the cat died. 28. Afterwords the man came out 
of the hole and followed the instructions as the Tiger had instructed the cat. 29. And after 
raising the smoke signal, he went away. 30. On hearing the drum-beat and seeing the 
smoke, the Tiger came to the spot thinking that the man might have died. 31. Before the 
Tiger reached the spot the cat had died in the trap; by pulling it. 32. So the Tiger got annoyed 
and began beating the dead cat with a burning fire-stick and cursed her Tike your 
mother-like your father’. The fire burned some portions of the fur of the wild cat in stripes. 
33. Beginning from that time till now the wild cat has stripes on its back. 

5. Epay hey Epey 

1. Hemmi epu epa cinme wancungme nawsica epey anniyu nawyaca epayse miiunpu 
ngoh. 2. Imnyii yohonge ken tewmoongyeewe ngoh, anniyu ekiimne nokne meenghuue 
teyh. 3. Hepoy epey enyue epayte yiimoong. 4. Hepoy eha apaye meyyaange leengpu 
ciingne enyue epeyte lunge yiiooklek toywan engaang liingne tern. 5. Yae epeyte liingne 
tempu toylan teewkihe ngohnang. 6. Ewangne yae epeyte nyahnyu eyenme phoe enkeyse 
e. 7. Hepoy epeye ngahnyuua heengke eyenme phoe yahkekeyse teye ngohwante emay 
epaye nyey peengteng pha. 8. Teew nyey peengtengphey taypue epeye nyahnyu eyenme 
phoe iiiin. 9. Ewangpa tokpu ookyaangpheyme nyiise ya enyue epeyte meyla eyenme phoe 
peykeyse e. 10. Teewnyiiho emay apaye muh "hateew langmiinnyie meyla sangte nyeyh 
yah" se pha. 11. Teewkihe epeye meyla congme tanne ngohyaange meylate teewnyie 
yewhyaangc eyenme phoe yahe ook. 12. Anniyu teewpheyme liimsiipupa tokpu teewkihe 
tern. 13. Epey nyue coom eyongca sewyaangme teewsame wii mae langyaange teewcom 
kaytewhse tern. 14. Teewnyiih o emay Epaye muuh sengsewhea pha. 15. Epeye teew 
sengsewkaye com yanne ook. 16. Teewlan lili ooke kiimyaangpheyme ekiimne epey 
enyue epayte peysaca phayaange wuiippe eyoonglapa wangngay sewme ake sotewhse tern. 

17. Teewpe ake ooklek ciingne emaye muh yaniing wangnyakme mihe yungpe aca loe pha. 

18. Teewaphey mette epeye wiippea wangngaysewme ake ook. 19. Peake soyaangpheyme 
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epeye e-e metpu a mihe siingpuyaane peysae take pong. 20. Teewkihe epeye yoy may 
te y ohonge cem. 21. Liingne tcmpu toywanlili ookyaangpheyme epaya epeym e 
ngohnetem. 22. Hiipek yohonglewe imnyii nokne meenge moongmey seye ngoh. 


Apay and Apey : 


1. During great grand father’s time in a Wanching village lived a boy by name Apey 
and girl by name Apay. 2. Both of them were deeply in love with each other, and at last 
thought of marrying. 3. But Apay’s mother did not favour Apey to marry her daughter. 
4. So due to her daughter’s deep love for Apey, she forced Apey to do tasks which cannot 
be done normally-(with the hope that Apey would either fail to accomplish these tasks or 
die in the attempts). 5. The tasks she asked him to accomplish are the following: 6. First, 
she asked Apey, to capture and fetch a living bee. 7. But, Apey did not know how to 
capture such a living bee - however, his beloved Apay gave him a stick with tree-gum. 
8. Taking the stick with the gum to the forest Apey somehow managed to catch the living 
bee and brought it to Apay’s mother. 9. After the completion of the first task; her 
mother asked Apey to capture and fetch her a living Boar. 10. That day also his 
beloved Apay suggested him to cover the Boar’s head with a rough blanket and catch 
him. 11. Accordingly taking a blanket from her he managed to capture a Boar by covering 
it’s head with the blanket and brought him to Apay’s mother. 12. After that task again he 
was asked to complete the following third task. 13. Apey’s mother dug a big pit and placed 
many sharp bamboo sticks over it-the sharp edges standing upward and asked him to jump 
that pit: 14. That day also his beloved Apay gave him a bamboo pole and with the help 
of the pole he crossed over the pit. 15. Apey through that pole managed to cross that pit. 
16. After completing that task also as the last task Apay’s mother asked Apey to cut a big 
Halok tree* using only a chisel and the job to be completed by next day dawn. 17. In order 
to cut that tree also that night his beloved gave him an axe at night without others noticing 
it. 18. With that axe Apey managed to cut the tree before dawn. 19. After cutting the tree, 
he used the chisel and changed the edges to give an impression that he used only chisel to 
cut the tree. 20. Like this Apey completed all the tasks with the help of his beloved Apay. 
21. After completing all these tasks Apey married Apay. 22. For a very long time both 
lived very happily. 


* ^ Shorea Assamica (Mokay tree in Assamese) 
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6. Ewsim 

1. Ewangcwangc cwhalan kiimpu hchhcngc ngoh. 2. Nyiihcapu hiipckmc kahwangc 
cwhalan khongkiimpu yoyyoy longoh yahnc ciimtcm. 3. Ewlanciimc Uipuc yoyyoytc 
pahlck longyahc yan. 4. Saci longc kiimtc phcymc ekiiiimnc ewsim pcy. 5. Tewantc 
kahwangc "nangtc phalck longc anangpuyaang. 6. Teewkhey halccw kahmac phoyahsc c 
yaange kahma ewsim languuc pho. 7. Tewantc ewsim moongmeengpue "iiiihii" sc c 
yaange layrnah. 8. Tccwnyiihmc wangpue sahangooyc ewsima kahma kihe muuhwunc 
ngohnang; anniyu cc "iiiihii" sc ngohnang. 


Awshim 

1. In the beginning all the birds were while in colour. 2. One day the god called all 
the birds to distribute colours to them. 3. All the birds got colours of their choice. 4. At last 
when all the colours had exhausted, a jungle fowl came. 5. The god said "now there is no 
colour left to give you". 6. So you take this ash colour"; saying so the god smeared ash 
colour on the body ol this bird. 7. The jungle fowl feeling very bad said in disgust "iihi" 
and went away. 8. From that day onwards till now the jungle fowl looks ash coloured and 
still sounds‘iihi’. 


7. Aangya Liihnyun 

1. Munnyiih hongnyiih ccwhnyu aangya liihnyun sc miiiinpu ngoh. 2. Ya yohonge 
nawya meyyaang ngoh. 3. Anniyu konyaak aangwanglcm kihe cuyaangpa longmc me 
ngohne eyaange ngoh. 4. Congwe aangpa sahkangc o ya yoysiikonc yahhuue tcyh ngoh. 
5. Hepoy monaangkon kayc liihnyunnc wanciingaangpa tuungkemme poy. 6. Wanctingc 
tuungkemte leengpu nawyanyii nonyah hey ngunlihnyii ngoh. 7. Ya wanciingte toytay 
wante imeiing cewhnyu kahlalan luungc la. 8. Ecwpc iccwkahtalan etingte yayahpcyh 
congwekahtalan hemsene woyyaange lemme toe ngoh. 9. Imanne tccwccwhnyulan lang. 

10. Teewpheyme monaangpae cuyaangpa longmctc hekihe kon som "nang piinlan 
yahyaange wanciingte tatewh, anniyu tuungkem hey esiikonyu lihnyunnyiitc nyahtahahse 
eyaange nangme ngohne eyaangphey nawya yahpu kahta-a yengte siipe toytewh" sc e. 

11. Teewkihe cuyaangpa tapue Tuungkem hey esiiko Liihnyun nyahte tahahsc tay. 

12. Eewpe iman yengnyu ngohyahpeyh imane Tuungkem cin nyii liime kawe yane 
Liihnunte yohonge wcwpha. 13. Teewpheyme Tuungkeme yaknyongmc sa yaange yengte 
siipe wiin. 14. Eewpe Tuungkem mang yengme phunge nyengte ngayyahpeyh e pume 
ewsa(khawang) hey yong hey yaat te hahkiim. 15. Eewpe Tuungkem toypu cayyahpeyh 
emeynyii nyonya hey ngiinlih sephah supu nanlecyc semsuuc moongmey. 16. Teewkihe 
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yoy niitanpa toyyaangphcyme liihnyune cmeiingte ycpuc loylc ytitaypc ngoh. 17, Ya 
nyiihccyhc nokmccu hey yiliik sunge nyooye ngoh. 18. Anniyu cnokmc kuylaca ngoh. 19. 
Nyiihca ya yoymong cbngtangmc niikngc angyaangc kuylatc nyiik. 20. Eewpe kuyc tdew 
nyiikngc hahe wangyahbyh yae kuylacupeeng yahpuc yoy langta phCCynyek. 21. EkUmnc 
ya kuylac ccyhc loy. 22. Hatccwpungaaw salm ngoye konyaak cunlalanc yulekpe c-e 
ngohnang. 


Princess Lihnyun : 

1. Long-lime ago ihc princess ol Cawhnyu village was called by the name Lihnyun. 
2. She was very beautiful. 3. * According to the Konyak customs of kings she was, 
bethrothed to the king of Chuy village. 4. But the king ofCongwc, Sahkang also wanted 
Lihnyun to be his wile. 5. However through a plan of Mon king Lihnyun was married to 
the Wanching king, Tungkem. 6. There were two girls from Wanching itself namely, 
Nonyah and Ngunlih who wanted to marry Tungkem. 7. After the marriage Lihnyun’s 
village people escorted her to her husband’s village-Wanching. 8. After leaving her in her 
husband’s village, while the party was returning to their village, Congwe people lead by 
Hemsem, on the way ambushed them. 9. They killed the Cawhnyu people. 10. Afterwords 
the Mon king sent the following plan to the Chuy king Longme "you should go to Wanching 
with some people and inviting Tungkem and his wife Lihnyun for fishing and while playing 
some games throw Tungkem into the river. Thus revenge the man who married the girl 
who was earlier bethrothed to you". 11. Accordingly the Chuy king went to Wanching 
and he with Tungkem and his wife Lihnyun went for fishing. 12. When they reached the 
river they played the game of "leap-frog" using Tungkem; by that humiliated Lihnyun very 
much. 13. Afterwords, the Chuy king tied both the hands ol Tungkem and threw him into 
the water. 14. When Tungkem’s floating corpse reached the shore’ birds, germs and insects 
ale his body. 15. When Tungkem was killed, the two girls who wanted to marry him 
Nonyah and Ngunlih instead ol weeping, beat the Logdrum in happiness. 16. Like this, 
alter her husband was killed, Lihnyun returned to her own village without going elsewhere. 

17. She used to spend time daily by making earrings and necklaces. 18. Also, in her house 
there was a male dog. 19. One day she was lying on her back and spreading sticky rice on 
her belly as bait, called her dog. 20. When the dog saw the food lie came to cat the rice; 
quickly she took the dog’s male organ with her hand brought it closer to her own organ. 

* According to the Konyak custom people belonging to royal groups cannot have 
relations’ with commoners. Also within a village only one king’s family exists, 
usually. So obligatorily marital relations have to be between villages. So due to the 
pausity of kin’s folk around, she was forced to follow that aclion(?). 
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21. At last, the dog and she could not get separated and finally the dog bit her hard and 
she died. 22. Even now the Konyak young men keep on narrating this story without stop. 

8. Hillim hey Ewyih 

1. Hatayenglongme wakciingme kahtacangempace miiiinpu ngoh. 2. Enokpesame 
ewyihpeng mae penge ngoh. 3. Nepceye e stinlcwsewme pesamepu ewyihpeng huuke 
yahteye ngoh. 4. Teewkihe nepnga ee yusiingpe yah. 5. Teewkhey ngempae 
wooksipuncp eewhi kahta e yahpu esine tanne ngoh. 6. Tewante wangtemmepu 
witemca toyioe ta. 7. Heyaange teew wime yohonge meypunawya cute yu. 8. Ee 
teewnawya phoe yah. 9. Yate Hilim se miiiinpune ngoh. 10. Imnyii nokne meengyaange 
kahhem manwaye ngoh. 11. Wangca imnyiie metngawse miiiinpu kah wangtuh. 12. 
Hepoy pe enne yiiook. 13. Teewkhey ngempae pe heengke eenhahse yoy siikonyute tong. 
14. Tewante ya wong kaye wangmepu kahwangmepu cemputewh. 15. Kahwange heke e 
‘nange moongtahsang, nokte onge ngohtewh’ se e. 16. Teewya phapane wangkhakpue 
kahmepu pe kiime toy. 17. Anniyu teewpheyme immyiie kahte awoksipu ae yahhah. 18. 
Teew ciingne centunne yiiook. 19. Anniyu imnyiie kahwangte muh cenne heengke 
tunhahse tong. 20. Kahwange eepnyey leynclem. 21. Heyaange kahmepu cen cemte kume 
wiin. 22. Teewpheyme tahteye kahne heem. 23. Tcewkahme huiing yohonge meeng. 24. 
Anniyu kahwangte muh ‘hUiinge heengke heme’ se tong. 25. Tewante kahwange 
imnyiikahte elongkonyu engaang sun. 26. Teewkihe hiiiinga elongkonyue habe kiim. 27. 
Heyaange tah yohonge meye mgaay. 28.Imnyiie tahyahsipu tahloyse ngaaypu ciingne 
nokte eewe enne yiikiim. 29. Imnyiie kahwangte muh ‘taha eewe enne kumhah’ se tong. 
30. Kahwange imnyiite heke e ‘sanglanyaange tepew supne e phulte kemtewh se e. 31. 
Eewpe Hilim sangsa yaange tepewne ye kemyahpeyh tahmeng mahe kiim. 32. Anniyu 
‘taha heengkeeengaayhah’se kahwangte muh tong. 33.Kahwange hekee‘ewpong 
hey layto yahyaange tahyah nyiiktewh’ se e. 34. Imnyii e teewkihe lung. 35. 
Teewpheyme tahmawe ngaay. 36. Tahmange heengke e ngaaypu esine loe leeyh. 37. 
Tewante puucemca tep ewtungkengme ngohyaange ela ponge ngaay teewwemme tahmang 
ma e yet. 38. Imnyii teewkihe hiipeklewe ngohyaange wangca kahwange ngempate 
ewlungne wangme nyiiiik. 39. Kahwange ngempa toyyaange Hilimte yoynokpa yongpa 
yongkawca ewliingpune pha yaange nange yie ngohkey neenokpayonga pheyme 
yikiilekeca. 40. Teewkihe Hilim saha yohonge ciinlewe ngoh. 41. Yae liihuue teyh, hepoy 
liie yiiook. 42. Teewkhey kahwangte heengke liihahse tong. 43. Kahwange yate sangme 
wuun khew yaange tekeong nyalemme ngohtewhse e. 44. Teewkihe ngohwante tek hey 
nya kempu sokphete loke toy. 45. Teewpheyme ya yaha mengeenga sokphet ewhane 
meeng. 46. Sahate ngooye phawme sokphet ewha ngohnang. 47. Teewkhey sahngooye 
kahtalane tahyah sewwangnyiih ewpong hey layto yahyaange tahya nyuknang. 




KONYAK TALES 


27 


Hillim the Nymph and the Awyih flower 

1. In old times in Wakching a man named Ngampa lived. 2..Once in his garden a lot 
of Awyih flowers were in bloom. 3. Each day somebody used to dike away these flowers 
by plucking them from his garden even before he could getup from his bed. 4. For five 
days without his knowledge flowers were taken in this way. 5. So on the sixth day he rose 
early morning and waited to sec the person who was taking away these flowers. 6. Then a 
ball came down rolling from the heaven. 7. And on the thread a beautiful young damsel 
climbed down. 8. He caught hold of her and took her with him, 9. Her name was Hillim. 
10. They two got married and started cultivating the lands. 11. One year they selected a 
plot by name‘Mamgaw’, and started cutting the trees and clearing it for cultivation. 
12. But big trees could not be cut and removed. 13. So Ngampa asked his wife as to how 
to prune the big trees?. 14. Then she prayed God for help. 15. The God told her not to worry 
and to go home. 16. Throughout that night a thunderstorm blew and all the trees were cut 
and cleared from the field. 17. And after that they began burning the field, but the firewood 
did not bum properly. 18. Because of that the debris could not be burnt completely. 
19. Again they two prayed to God. They wanted to clear the field of debris. 20. The God 
made the strong wind to appear. 21. By that all the debris was thrown to the sides from 
the field. 22. Afterwords by sowing paddy the field was cultivated. 23. In that field later 
a lot of weed appeared. 24. Again the God was requested ‘how to remove the weed’?. 
25. Then the God sent a lot of insects into their field. 26. This-way the insects ate up all 
the weeds. 27. And the paddy grew very well. 28. Due to a rich harvest they could not 
take home all the paddy grown in their field. 29. So they asked the God again ‘how to 
carry all the paddy?’ 30. The God told Hilim to spread her hair and make a round-mark 
around the field hut and run as fast as she could . 31. When Hilim, spread her hair and 
marked round the field hut where paddy was stored and ran fast, paddy disappeared and 
so all paddy disappeared! 32.Again they asked the God'how to get back the paddy’? 33. 
The God replied thus ‘take a cock and a leaf used for packing to the field and pray; after 
praying*, the paddy will come’. 34. They did accordingly. 35. Afterwords lot of paddy 
reappeared. 36.How paddy re-appeared? they wanted to know; so they looked up. 37.There 
a Pucham snake (a big variety of snake) was in the reeds (in the beam of the house) and 
its scales were spreading and contracting and between the scales when the scales spread 
lot of paddy would fall. 38. They after spending a long time happily like this; one year the 


* This is a prayer offered to the spirit of Paddy, before harvesting. This is done in this 
way- taking a cock in the left hand and slitting its mouth wide and taking a leaf (a 
particular leaf used for packing food) and take them to the four sides of the field and 
call the spirit of paddy and offer him; with the prayer for a rich harvest. Even now it is 
followed. Usually an elderly person or a local priest performs this. 
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God invited Ngampa to heaven for Awlcng (harvest) festival. 39. The God killed,Ngampa 
and sent his right thigh to his wife, Hilim as Awlcng gilt. Along with it, the God asked 
her to return then to earth and told her that her husband would return afterwords. 40. Like 
that Hilim now spent a very long life alone on earth. 41. She wanted to die: but could not 
die. 42. So she asked the God how to die’? 43. God told her to cover her l ace with winnow 
cover and after that to licdown in the path oi bullaloes and miihuns. 44. Like that when 
buffaloes and miihuns walked in that path and their hooves stepped on her and she died. 
45. Afterwords her spirit turned in the form of a Sokpluit bird. 46. Uptill now in the forest 
sokphal bird is found. 47. So even now people before starling harvesting, perform the 
prayer; and offer to the spirit of the paddy. 


9. Ewpeha 

1. Ewangewang kahlcy yaanghahmc siimoknyuha kiirnpu yahwong weyhne ciim. 2. 
Ycnmokctcmc yongsiip ctcnic kahwonsiip, hepoy ckiimnc cwmeykongsac wuukheck 
wangle siipc enpue wanghime mccklck. 3.Ycnmoklan khongkumpu teew wanghi mepu 
wuukheck wiiunne ngaang, hepoy wanghi semloypuc wiinne yiiook.*Ekiimne ewpeha 
ngaypue e lungluk tokpheyte sungc ycyaangc wanghi mepu wuukheck wtinne ook. 
5. Wanghiscm loypuc ewpea ting slim mini tahakc miic mccng. 6.Tecwkiihc saha 
ngooye ewpea tungluka ungtokmc ngohnang. 7. Anniyu c ting siimmuna tahake 
ngohnang. 8. Tccwphcymc ewpehae siimoknyuhatc tewc wanghimepu wuukheck yahe 
ookpu ciingncya etc heenghi temniingse tong. 9. Hcwanlc yenmoknyuhae cwpehate 
teewkiihe c nange wanghimepu wuukheck yahe ookpuciingne sahamc tenge ewangne 
nyenpu taho nange hahya, anniyu scwwcmcom emey mbyte ngooye kemyah’ se e. 

10. Teewpheyme wangpuc saha ngooye tahnycn ewango ewpehae hahe kemnang. 


The Tiny Awpeha 

1. In the very beginning of the world all the animals-big and small assembled in a 
place to lest their individual strength. 2.Some animals threw stones, some threw lumps of 
earth; at last a small bird by name Kongsa threw a s wordbean to the sky-whieh went up-high 
and stuck to the sun. 3. All the assembled animals tried to separate that swordbean from 
the sun, but could not succeed. 4. Atlasl the smallest bird Awpeha, appeared on the scene 
and Hew to the sun and succeeded in separating the seed, and the bird kept the seed on its 
neck which had thick layer ol leathers. And these feathers prevented it from burning with 
the heat of the sun and the bird returned: 5. Due to the excessive heat of the sun the leather 
on the bird’s neck got singed and turned reddish. 6. That is why even now the Awpeha’s 
food storing place is the back side of the neck. 7. And his feathers of the neck arc still red 
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in colour. 8. After that Awpeha asked the animals ‘I managed to bring the swordbean from 
the sun, so what are you going to give me’? 9. Then the animals replied to Awpeha thus 
‘as you succeeded in bringing swordbean from the sun from now onwards you can eat the 
ripe paddy first before all other animals cat, and also you can go to the fields of sticky 
rice* . 10. From then onwards till now Awpeha bird goes to cat the ripening paddy first. 

10. Ceyluuk hey Nawman 

1. Hiipekcame Konyaak kahtok ciingca sangnyu sc miiunpume nokca ngoh. 
2. Teewnokme eccycnawnyii ngoh. 3. Ccypongpate ceyluuk anniyu nawlipate nawman 
se muiinne ngoh. 4. Imnyiiyoomc nawlipa nawmanne yohongc teytak cutteyhmey anniyu 
kahwange moyheymanpu nawsine ngoh. 5. Ec hiipcklccpc kahwangmepu cempu tewe 
ngoh. b.Tccwkayc yasanyalelcktoymac lung ook; cnycync nawmane yangseng cyoongca 
lung. 7. Teewe saha ngooye heeng aangnokmc ngohnang. 8.Anniyu teewpheyme ec muuh 
yasanyalclck pekhong tahkep lung. 9.Tecw pekhong tahkempme kahtoknyume ngohpu 
yenmoksummiinlamphc lungyaangc ngohnang. 10. Ee teew pckhonglungwante cayme 
caypu kahtalane kahta engaang ngohnangpu kihe cay. 11. Hepoy iman teewkente peye 
ngoysewme nawman saha ngoh. 12. Teewkihe nyiihphcsc ee kahwangmepu ccmpukaye 
lunge so. 13. Tccwlunge soyaangpheyme hesunne yoongpu pekhewc nokte heengke enne 
ookkiilckcysc teyahngoh. 14. Hepoy eewpc ee teewpekhaw yahne layepeyh tcewnyiih 
yohongc phompuke wangnyak. 15. Teewkihe kahtalane yiingepe pekhawe cungte 
kahwang wongkayc cnyange ngoh. 16. Teewkihe nawman yohongc ooke sangpu 
sungheymanpu ngeyaange ccey ceyluukc khahe teyh. 17. Tecwphey nyiihca ceyluuka 
nawmantc tiimnyii cnyu mangseng akne phawte layhah se e. 18.1mnyii moynyiih phawte 
yoynyu mangseng akne lay. 19. Eewpc imnyiic mangseng lunge soyahpeyh ceyluuke 
nawmantc enyu mang heewpu suulckceyahsine mangsengsamc sie nyew tehu se e. 
20.Nycwpunc nawmanne mangsengsamc lem. 21. Teewpheyme ceyluuke tahkep yahpue 
kcepyaangc khocane laak. 22. Anniyu teewpheyme nawmante wangwung hey wangay 
cempu kenme peynangkise long. 23.Nawmane ccmpukcnmc cm hey cewo hcewyahpeyh, 
ceyluuke teewlilitc clew pephumeyahpue phuunge pong. 24. Ekiimne ee nangcu a 
ccmpukcnphcytcngnangkisc tong. 25. Eewpc nawmane yoycuphey tengpuken e yahpeyh 
ceyluuke wiiwoca yahpue ccpetcm. 26.Tccw pheyme ec yoynaw henyangphey mangseng 
yahpue yengte sup. 27. Tcewm angsenge yenge phuunge taypuc ahem kahei ngooy. 
28. Hewante ahemkahtaca c yengyenme ngohpue ngc-e yahe nengtc ngay. 29. Ec leysipu 
tcewmangsengsame kahtacyen henyaange cuume wiiwo ccpyaange ngoh. 30. Tcwante 


* In parts of Nagaland among the varieties of paddy grown, this is one of them. It is 
gummy (the rice of it), but very delicious in taste. Usually it is used only on special 
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mangsengsamcpu kahlac etc hekihe c ‘tew yahe ngaaypha, hekihe ngaayc tern kiima-a tewe 
yoongnok yannok siimunlcmpuc liingkupcyh’ sc e. 31. Hatccwca yangc ahcmpac yahe 
ngaay etc nawmanse muiipune ngoh. 32. Hekihe yahe ngaaypheyme nawmane 
pcsimyahpue cCyluukaha pukpuk nawman kaha pipisc cceytc mongmeengpue kahtokte 
hep. 33. Tccwmc wangpuc konyaak kahtokc wak hey pengne mceng, anniyu ahem 
ahemkahtoke kaheine mceng. 34. Tccwphcymc nawmane ahemkaheime nyoyyaangc ec 
yasan yalililek rnae lung. 35. Anniyu ewangpu kihe muh etc kahwangc ccmpukayc c 
kahtalan yohonge sung hey mane ngay. 36. Teewkihe muhaymanpheypu kahta lecypu 
ciingne ceylok kahtokc saha ngooyc wangnyakmc ngohnang. 


Chayluk and Nawman 

1. Once upon a time there lived a family in a konyak village by the name Shangnyu. 
2. In that family there were two brothers. 3.The elder brother’s name was Chayluk and the 
younger brother’s Nawman. 4. Among these two brothers the younger brother Nawman 
was very clever and talented and also he had the support of the God(Thc God pleaded with 
him). 5. He always used to gel help from the God. 6. With that help he managed to make 
many wonderful articles - especially he made a big gun. 7. The gun is even now kept in 
the King’s palace. 8. And afterwords he carved a huge wonderful wooden door. 9. On this 
wooden door he carved the images of all the animals and many more things. 10. While he 
was carving this door in the forest people in the far off lands heard the news as if many 
people were involved in the carving. 11. But when they reach the place they would see 
only Nawman alone at work. 12. Like that with the help of God, he worked daily and 
completed the carving. 13. After completing the huge carved door made of single piece 
of wood he thought about how to carry it to the house. 14. But on the fixed day when he 
went to bring the door home, the whole village was covered with such thick fog that no 
body could see anything. 15. Like this, without people noticing it, the door was brought 
to the village with the help of God. 16. On seeing the ability and intelligence of Nawman, 
his brother Chayluk felt bitter. 17. After that one day Chayluk told his younger brother that 
let us go to forest and cut a tree and make a coffin for our mother. 18. Nextday they both 
went to the forest to make a coffin for their own mother. 19. When they completed the 
work of making the coffin, Chayluk asked his brother to liedown inside and see if the 
coffin’s size and other things are alright and suited to their mother’s size and temperament. 
20. Nawman obeyed his brother and lied down inside the coffin. 21. Soon after Chayluk 
put the lid on and closed the coffin - he also nailed it. 22. After that he asked Nawman to 
show from within where the light is peeping into the coffin. 23. Nawman showed the gaps 
between the joints of planks and holcs-Chayluk closed all of them completely by putting 
some kind of leaves. 24. At last he asked Nawman to pinpoint where his mouth is inside 
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the coffin. 25. When Nawman pointed out his mouth’s location, Chayluk taking a flute 
inserted it from above into his mouth. 26. Afterwords he took his own brother’s coffin and 
threw it into the river. 27. That coffin traversed in the water long way-till it reached Ahoms 
land(King ol Assam). 28. An Assamese saw the coffin in the river and brought it ashore. 
29. When he looked into it he found a living person inside the coffin with a flute in his 
mouth. 30. Then the man from inside the coffin told him ‘if you take me out I will build 
stone houses, iron houses and many other things for you people’. 31 On hearing this, the 
Assam man lifted the lid and also rescued the person who was called by name Nawman. 

32. Like this, after coming out, Nawman took a small bush in hand and cursed his brother 
by beating the land with the bush "Chayluk land hilly hilly; Nawman’s land plain plain’. 

33. From that time Konyak land became full with mountains and stones and Ahom land 
plain. 34. After that Nawman stayed in Assam land and made many wonderful things 
there. 35. Again, as in the beginning, the God helped him and his people progressed very 
much. 36. Like this as the gods favoured’ man was expelled, Chayluk’s land has remained 
even now in darkness. 


11. Yanseng liingpu pungaw 

1. Esongwantc kahtoknyumc eyinpheypu yenmok heengo yiinangpc ngoh. 
2. Kahwangceyinpheypu yenmok lunglcksc leyh. 3. Teewkhey e wangtangmepu kahloktc 
yuuyaangcmeynyu mcylangsahnyusapnyu hey alcw yenmoknyuhaliingkiim.4. Ekumne 
ec kahta lung. 5. Kahwangc lungwanlc yenmoknyuha cscytc tangia wongpha ewangne 
yenmoknyuha lunge soh. 6. Teewkhey imanc tangia wong tewkiim. 7. Alcwlan 
liingsophcyme ekiimne kahutlung. 8. Teewkhey cc ccungha hey wongc tewh. 9. Tangia 
wongsuue teewpu ciingnc kahta meyyaange mong yumeype ngoh. 10. Teewkhey e 
kahwangtangle tayyaangc c ‘cnokpupa tewe wongmeyyaange yiinang, anniyu etc ncykunc 
ngohpu yenmoknyuha-a mcyyangngohnangki’. 11. Tccwcungnc tewe nangte tangta wong 
siiyangpu yahpha’sc yuupuwcyh. 12. Kahwangc engaaw cayahngoh, anniyu ngaawca e 
‘nang ekiim pakhey nangte tewe tangta wongc phay yiiooklckyaang’. 13. Hewante kahtae 
nyiise c ‘cnokpupa alewyenmok langtawong suyongse ngohpulante tew nyemnangki. 
14. Imane leyhkiima-a meyyaang yuwanpe teewtoye wiillckyaang’. 15. Kahia yalusew 
nge yaange kahwang yahyaangc tayh, anniyu etc e ‘sahapa tew nange langtawong 
ycnmoklan loklcpua yiitew ooklck heyaangpoy tewe tangta wongphey sijyoongpu alcwpa 
wongpahamah’ sc e e. 16. Kahwangc kahlatc mongcanghey cuthcyhpha. 17. Teewkaye 
kahtae alcw yenmoknyuha cutlcyh wongpheye cuttcyh wong suyoongpu teew anniyu e 
cuttcyh amey kayc kahwangc lccngpu kihe ngoh ook. 18. Kahwang kahtoknyumc 
ngohwante ce enycyne kahlatc pew. 19. Ecwpc eycnlan ltingso yahpeyh ee wangtangtc 
wonge mah. 20. E kahtoknyumepu yamtaypheyme kahwange kahta etangtc peykeyse 
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nyukyaangc yanscngca phayaangc ngawphaca c ‘ tcwa kcnpu cha, hatccw yanscng yahyah. 
Hatccw yanscngkayc nangloklcpu ycnmoknyuha kayc pcypu wcngtuhmcpu yanlckcca. 
Hcyaangpoy nang eyanmc ccwpc wcngtuh nangtc pcylckcy tcwantc hey kepyah. Hatccwe 
meyyang wongphcypu lahcca, anniyu nangc hccnghitc kcplckcy teew khongkhm mengw 
ullekwong ngohnangca’. 21. Tcwantc kahwangc clcyanscng kcplck nyewtem, anniyu clc 
hekihe e ‘wangtang man ngooywanlc lahkep’ se c. 22. Hayaangc kahwang wanglangte 
ong. 23. Kahtac yasanyalclckhcnghcw cmey tewpute yohong mongnicyc ngoh. Ec 
yanscng keplcksc tcyh. 24. Kahwang wangtangeiing man ngooypu ngohwanlc ec yanscng 
kcp. 25. Yanscng keppu wiing cayyanngc kahwang mccmsc kahloktc kok c c. 26. 
Kahwangc kahlate e c'nangc yanscng hccnghitc keppusih’ nycwpuuc keppuwey’ sc 
mccmsc c can. 27. Kahwangc teew cayyaangc miiok anniyu yohong mong mengangoh. 
28. Ec kahta yakmcpu yanscng yahiay. 29. Teew yahlay yahpoy clc alcw(pa) yansenge 
wanglangte ngooyphcyme sun. 30. Tccwkahlac clc ciingtcwhpu yanscngphanc kahwang 
wanglangmcpu kahtoktc yuukiilcksc tan ngoh. 31. Hcyaangpoy yiipuu pcylan. 32. 
Kahwangc yansengo yiisun anniyu c yu yiiyu. 33. Ycnmoknyuha meyyaange caluuc tay. 
34. Teew yenmoknyuhae kahtalc ncykun yaangc ngoh. 35. Etangla wong meyyaang 
yunangpu ciingnc c ycllck yanscng yunangpc ngoh. 36. Teewkhey cc kahwangic ccmpha. 
37. Anniyu clc ciingc lewhpu yanscng sun phase yoopc ngoh. 38. Ec yoopu kahwangc 
wangtangmc ngohyaangc cay ngoh. 39. Anniyu cc c ‘noktc ctcwhsc cwhaca toyyaangc 
teew wangponglililc kcnliingc lcylcwh. 40. Teewkaye nangtc yanscng liinglek clem 
hewtem kiilckca. 41. Kahwangc epu kihe kahiac lung. 42. Ec cwhaca toy. 43. Anniyu 
ewanmepu emey khongkum yahyaangc cc cwangpongie kcnliingc ley. 44. Ec cwha 
wangpongtc ley wan te yanscng liinglek ciilcyh c mong cangtc pcy. 45. Hiipcklcwc etoy 
ngaange liingngoh. 46. Heyaange ekumne cc yanscng lungngaay. 47. Ewha wangpong 
ngepu kayc yanscng liinglek cuttcyh kahla mongcanglc pcy. 48. Teewkhey lennyiih 
ngooyc konyaak kahtalanc cwha wangpongtc miiunpukihc yanscng mepu toy clem tcyu 
miiiinnang. 


The Story of Gun Making 

1. Previously in the world Ihcrc were no living beings 2. (Once) God decided lo create 
living beings. 3. So after coming to the earth from the sky, he created elephant, deer, tiger, 
boar and other big and small animals. 4. Atlast he made the man. 5.While making all the 
animals the God first gave bodies lo all of them and completed creating the animals. 6. So 
they (animals) got body power. 7. After creating other animals, at last, god created the man. 
8. But he gave only little power to the man. 9. As he got only little power the man fell 
unhappy. 10. So he went to the god and said ‘O God I am not happy with the little power 
you gave to me and I am surrounded by big animals. 11. Because of that I request you to 
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give me also more power’. 12. On hearing his words the god told him ‘ as you were the 
last person to he created I cannot give any more body power’. 11 Then the man asked 
again 0 God some animals have more power than me, sir I am afraid. 14.1 think they can 
kill me easily’. 15 The God realizing that the man is really vulnerable showed mercy on 
him and told him ‘I cannot give you more body power than other animals have; but 1 will 
give you some alternative solutions’ so he said. 16. Then the god gave man heart and brain. 
17. So the man got ability to think and through his thinking ability as the god had wished, 
he could live, 18. So while the god was on earth he cared especially lor the man. 19. When 
he completed the creation of living beings he returned to the heaven. 20. Before leaving 
lor heaven the God called the man and gave a Gun to him and also told him ‘my loving 
son, take this Gun. With die help of this Gun you can protect yourself from all othcranimals 


who arc more power! ul than you. But you should shoot only when you are in danger. This 
Gun is very powerful. You shoot any thing it will get completely damaged’. 21. In the 
meantime the God also showed him how to shoot, and told him ‘till I reach the heaven you 
should not shoot . 22. Then the God left lor heaven. 23. The man leli extremely happy for 
getting such a thing as reward. He was overjoyed and lelt shooting forgetting the warning 
given by God. 24. Before the God could reach his place the man shot. 25. On hearing the 
sound of the Gun the God again returned to the earth immediately. 26. The God asked the 
man ‘why did you shoot?’ The man immediately replied ‘just i'or practice’. 27. The God 


on hearing this, suddenly became very unhappy. 28. He look away the gun from the man. 
29. But the God promised him to send another from the heaven soon alter reaching the 
heaven. 30. The man wailed in the hope that the God will come to earth with another gun 
as promised. 31. But he did not come down. 32. The God did not send the gun nor did he 
come, 33. I he animals were increasing in number. 34. They were living surrounding the 
man. 35. The man could not save himself from the cruel animals as he had neither power 
nor the gun. 36. So he again requested the God to help. 37. And he prayed hoping that the 
God might send back the gun as promised. 38. The God was listening to the prayers of 
this man in the heaven. 39. And he told him ’go home, after sacrificing a chicken see all 
the necessary things cheerfully. 40. Through this you will gel all the ideas for gun making’. 
41.The man did according to the instructions given by god. 42.He killed a chicken. 43. 
And alter taking all the good things (necessary things) from the morrow, he arranged them 
carefully. 44. After making all the arrangements as directed, the knowledge of the gun 
making revealed itself to his mind. 45. He had to struggle hard Lo make the gun. 46. And 
at last he made the gun. 47. By seeing through the chicken the knowledge of gun making 
came to the man’s mind. 48. So Konyak people named the parts of the gun on the basis 
of the name of the chicken. 
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12. Monciing hey cuyciing 

1. Ewang kahtey yenghame kahlanyuhalan yume pinlanne phawmepu ngaay. 
2. Hcpoy kahtanyuhalantc wanglcm lamlck aangpa-a maykok wennyumepu ngaaypune 
ngohnang. 3. Kahwangpae mayhokwcmnyu moongmepu e ngaaypu nge. 4. Teewhie 
ngcyaange kahwange yangnongphey wemnyu kongsih yaange leeyh wan li aangpa ccy 
yoongpa-a sangliyaang sahyaange li tcihe ngoh. 5. Hcpoy aang nawlipa-a eyenme ngoh. 
6. Kahwangpae aangnawlipa wemnyumepu yaye hah heyaange hahwange ite kahtanyu 
halan phaw mepu ngaaypulan tangme wanglcm lemnetem. 7. Teewkihe aang hey pinlan 
cae Ion lay pheyme cuyaang hey monaangnyiie wooyyaange monyukangnepua 
ewpawhongme se aange saha wan ngohnangpu cuy hey mon yile oong. 8. Mon aang hey 
cuy aangpa nyiia yipa cem epu cey hey nawne ngoh hcpoy iman nyume yoyyoyne meeng. 
9. Teewkihe ongyaange iinan khongkiimpu saha wan ngohnangpu cuyciingne lak. 10. Cuy 
aangpae woypulan a tome ciingnyooyne tern. 11. Hewantc mon aange woypulan o iman 
ciing nyooylek hiin Stem yanlekne ngaay. 12. Mon aangpae saha wan ngohnangpu 
moncungme ciingnyooyme se ngaaw so. 13. Ie kahlaca lukpa se meypu kahta sata won 
ngohnangpu nyoote leeyhne sun. 14. Hcwanle lukapatapue teyhpu kente yungooype 
teewkenme cake asi hew. 15. Mon aangpae teewe yiicepu hiinyaang, ngaay nyiih ane tae 
tewnyu tange ngepu ngit congme pc a cake hew phesc sun. 


Mon and Chuy Village 

1. In the beginning of the world the common man came out from the ‘mound’. 2. But 
the King, who rules the people came out of the ‘wild bottle Gourd’. 3. (Once) God saw 
some smoke coming out of the wild bottle gourd. 4. So the god broke open the wild gourd 
with a daw. By hitting the gourd the first king was found dead. 5. But the second king was 
alive. 6. God tookout the king from the gourd and ordered the king to rule over the common 
people who came out of the mound. 7. As the people increased in number they proceeded 
towards the present Chuy and Mon villages under the leadership of the two kings, crossing 
the streams MONIUKANG and AOPAOHONG. 8. The two kings, i.c. Chuy king and 
Mon king were brothers from the same father but only their mothers were different. 9. They 
all stopped at the present chuy village. lO.Peoplc under the leadership of the Chuy king 
decided to settle there. 11. Then the people under the leadership of Mon king also tried to 
find out some suitable place for their settlement. 12.Mon king decided to settle at the 
present Mon village. 13.(So) He sent a person by name Lukpa to see the place. 14. But 
Lukpa did not reach the right place but lit fire just below the present village. 15. So the 
Mon king sent him back the next day showing him a bamboo plant at the right place and 
asked him to lit fire near the bamboo plant. 
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13. Khawange heengne enyak ngohpusii 

1. Nyiihcaecah hey eyuunyii phawte Ui. 2. Tccwlaangwantc eyue kahta ecahe cahnyu 
hckihe ngoh. 3. Ecah hey eyuunyii phawte tayyaange imnyiie mcycameykica laang. 
4. Eyuue e ‘yangkholak twaca yahyaange nang yengyane tayteewh’ see. 5. Hewante ecahe 
yengyanne tay. 6. Teew yeng yahputwa alhong pcyphcy meengphcy ngohnang. 7. Hctecw 
cmcenge yeng kihe yangpe yang ken yahpu weyyangoh teewme yungoh ookpe 
yangtaymaah. 8. Hekih ngohwante c e lowoonglo hiipcklawwante eyue mey emeyemey 
khoongkumie aso enu. 9. Ecahe tew yenghckihe taypu yusungpe yulckpe yangyae ngoh. 
lO.Hewante khawange tenuca me payaange ete e ‘nange yangyahpu tcewpa twa teewpa 
pe emeeng taki’ see. 11. Hewante ecah yohong m oongse yange eyu tongte ong. 
12. Hekihe ong o wante ecah peyathome eyu a mcykhoongkum eso enuuecah hane mey 
ewansa aang. 13. Hekih ngohnang. 14. Tcewkaye teewpheyme eyuu hey ecahnyiie 
yohonge moongsi ngaay eni imnyiie yohonge teyangoh. 15.Teewpheyme kahtoknyume 
ngohpu yenmoklan khoongkumpu tokme eyue ecahnyiie awangne ngaaypu ngohnang. 
16. Imnyiie e ‘kahtoknyume ngohpu ewha hey yuhalan khoongkumpute cupeeng 
sunghcwphapu emey emey cange phalck’ se imnyiie e. 17. Hewante imnyiie ewhalan 
khoongkumpute ‘design yoyyoy meypu yoyyoy tcypu hateew cupeeng pha’. 
18. khawangte ‘nange hcengkie ngawmeenge se khawangte hckihe tongyaange 
khawangte khongkumpu tokme yuumepu enyakpu teew cupeeng pha’ hehihe enang. 


Why the Crow is Black 

1. Once upon a time Ayu the man and Achah the tiger were friends. 2. One day Achah 
and Ayu both went to a forest for hunting. 3. In the forest they both killed an animal- deer. 
4.Man, being greedy wanted to eat the meat of the deer all to himself, asked the Tiger to 
fetch water from a nearby stream giving a broken bamboo tube in both ends. 5. Then Achah 
went to bring water. 6. On reaching the water stream Achah felt happy (with the hope that 
he can take water soon). 7. As soon as he would fill the bamboo tube with water, the tube 
would become empty very soon. So he could not fill the tube with water at all. 8. While 
it happened this way for a very long-time Ayu the man ate all the meat happily leaving 
nothing for the Tiger. 9.Mean while Achah could not fill the tube nor could he go back 
empty handed-without water. 10. At last a crow which was on a tree top near the stream 
took pity on the Tiger which was struggling like anything to fill the tube with water, told 
the Tiger that the bottom of the tube is broken and so the water cannot remain in the tube. 
11. Then Achah felt very angry and went to Ayu. 12. After reaching the place Achah saw 
that Ayu had eaten all the meat and told Ayu that he will never become his friend again. 
13. It was like this for some time. 14. After that incident, Ayu and Achah became dead 
enimies of each other. 15. After some days they had to give colours to all the animals ol 




36 


KONYAK FOLK LITHRATURH 


the forest. 16. They asked all the birds and animals to select their own choisy colours and 
designs for themselves. 17. (after the animals selected their colours) They called the birds 
to select their own choisy colours and designs for themselves. 18. Man who had learnt 
about the crow which had told the truth to the Tiger, when the crow came to receive its 
colour, he did not allow the Tiger to give it an attractive colour, instead [X'rsuadcd it to 
give a black colour without any pattern stating that you arc mischievous, so you deserve 
this only. From that day the crow got black colour. 


14. Ewlane puhahpu heengke ekhongwang 

1. Nyiihcapu hiipckmc ycnmoknyuhalan khongkumpu cernc ngohyangki. 2. Hepoy 
nyiihca ckhomiyamc tokteypu ngaay. 3. Tccwpa ckhomiya cwhalan ckhongca heyaange 
puhalan ckhongcanc ngoh. 4. Iman ckhomiyac nyiihca ckcncamc cumyaangc hoklck 
tayso. 5. Ewhalan woypanc cwlan ngooyyaangki. 6. Erie puhalan khongma woypanc 
pueem ngohyaangki. 7. Ekhomiyac woypanc saha iman ckhomiya cungne hoklck tayso. 
8. Taysopu kihe nyiihca ckcncamc iman ekhomi khongkumpu sim. 9. Nepnungsome 
wangc pueem hey ewlannyii pongne wang. lO.'lmnyiicaca ccwhi-o yunaw hake hiipck 
nang cung lewe hokc ngohyaangki. 11. layhiipek ngooypu hey ccmsc puccmc cwlan 
tangta khongkumpute nyche popu yuookpu kanyca cungne angnangki. 12. Hcwantc 
cwhalan khungc yewong seppe ngohyaangki. 13. Eni puhalan khungc ye 
wongmoongmeypuphey lungwanc ngohyaangki. 14.Hepoy kanca ngohyaangc ewlane 
puccmmuttc cot. 15. Puccmc mukmcngiayc Cwlantc nyeyhc ngohpu lane epongwang. 16. 
Hewante cwhalan khongc moongmcync epongwangeni pukhungc sepne epongwang. 17. 
Kanca mcxtngtc puccmc kansc cwlantc nyeyhc ngohpulan lan. 18.Ewlane pueem 
mangcumc sepyaange wangle puc lay. 19. Hcwantc puhalan khungc yewong sepe 
kahtokmc angyaangc cwhalan khungc cwlan pheyte woyc moongmey hem leke wangle 
puc lay. 2().Tccwkihc tccwnyiihmc wangc cwalanc puhahne ckhong wangpuca. 21. 
Tcnnyiih o puc cwlan ngc kuma-a yongsatc lonnang. 22. Ene tcnnyiih tayngohe ewlane 
pu hahnang. 


How the Eagle became Eater of Serpent 

1. Once upon a lime all kinds of animals were living together on earth. 2. But one 
day trouble started among them regarding the leadership and superiority. 3. Then all kinds 
of birds formed into one group and all kinds ol reptiles formed into another group. 4. These 
two groups decided to light in a place on a particular day in order to settle the question of 
superiority. 5. The birds selected Eagle as their leader. 6. The reptiles choose Cobra as 
their leader. 7. It was decided that the selected two leaders should fight a dual for the 
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question ol leadership. 8. As decided one day the two groups assembled in an open field 
in a fixed place. 9. The Eagle and the Cobra started lighting in the morning. 10. In the 
beginning they bolh(i.c. serpent and the eagle) tried to hypnotize each other; but could not 
over-power either. 11. Alter some time the serpent engulfed the body of the Eagle 
completely so that the bird was not in a position to move at all. 12. Then the birds started 
crying and weeping lor their leader. 13. And the reptiles started shouting in joy. 14. But 
after some time the Eagle bit the eyes of that Cobra. 15. So when the snake’s eyes were 
spoiled, he could not see anything and slowly the tightly bound snake loosened his grip. 
16. Then all the birds together started shouting in happiness while all the snakes started 
crying in sorrow. 17.Gradually the snake freed the Eagle and died on the spot. 18.The 
Eagle then flew away into the sky taking with him the snake’s dead body. 19. Then the 
snakes were left on the ground, all of them crying and tears rolling down. They were 
defeated and were without any leader. 20. That is why from that day onwards the Eagle 
started eating snakes. 21. Now also the snakes will try to hide some where if they see the 
eagle. 22. And even now the Eagle cats the snakes. 


15. Luuktok heenghi ceme phekpu 

1. Nyiihcapu hiipckmc san, luuk hey cwhalan ccmmc ngohyaangki. 2. Hepoy yoyyoy 
kahheemme ngohyaangki. 3. Iman cyyaangc nyiihca ccmpakahtc talck cn; ccm phey nyiih 
ccmpakahte talcksc ngohyaangki. 4. Nyiihca iman khoongkumpu cwha kahtc ta. 5. Luuk 
hey sannyiia kahheemme ngohwanlc ewhae iman nyiihnung phey yaange tepte ye. 
6. Hepoy e simpa nyiitc hey haahne yunukpc hiipck yohong same ngoh. 7. Tewantc 
heengne tcsinc sun ngohpcyhsc lecyhne tepte san ye. 8. Hewante sane tepmongte yuongpc 
ewhae heenghi lungpccyhsc tcpalmc ngohyaangc leeyhc ngoh. 9. Hewante ewhae 
wcnlungte pue wenyaange iman wenme cake imin wcnmccckc imanc haahlck hoytuksalc 
hungne ngc. 10. Hepoy Sane csimpa luuktc yungaay. 11. Kanca ngohyaangc ewhae 
nukhaahne esimpanyiitc nuk. 12. Tccwnyiih haahfu huuc yohong meye tewh. 13. Luuke 
cwhate huyte sunc heenghi hunglcw meypusi sc tong. 14. Hewante ewhae ctungpa ngaawa 
yungaaype tewe ccwpu cungnc meypu ccaasc ewhae e. 15. Nyiih pheypa ccm iman lumey 
san kahte ta. 16. Tccwnyiih o luuk hey cwha nyiiha kahheemne tern. 17. Heyaange sane 
hey yaangne tepte muhye. 18. Sane o csimpa cwha lungpu kihe kuy yohongmeye ccwhuuc 
teyh. 19. Eo ewhakihe e yakhey yawantc cak yaange huyte hunglck cungnc wen cwalo 
wen. 20. Hewante cc wenmepu c ccwpe cckc epum mepu ‘ciii ctxto’ sc ngaaw ngaayc sue 
ngoh. 21. Hewante yohong sunpu cungncsc nyew tayc cwha hey luuknyiie iman simpa 
san tangte tepte leeyhe ye. 22. Hewante sane wencck cwome sue ngoh. 23. Teewangee 
luuke nyiih lcypaknyiih leknc a ooke nyiihlcyh paknyiihpu cungnc luuk toka tcnnyiih 
phakpu eca. 24. Tccwnyiih phakpu luuktokc yumeyookpc tcnnyiihtcnngooyc ngohnang. 
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How the Frog broke his backbone 

1. Once upon a time a crab, a frog and a little bird were living together. 2. But they 
had their own separate fields which they used to cultivate. 3. Each day they used to go 
together to the field of anyone of them for cultivation. 4. One day they together went to 
the field of the little bird. 5. While the frog and the crab worked in the field, the bird 
returned to the hut to prepare midday food for all of them. 6. But their friend(the bird) did 
not call them for the meal even when a lot of time had passed. 7. Then to find out what 
was happening the crab went to the bird’s hut. 8. On reaching the but the crab, without 
entering, to see what the bird was doing peeped through the thatched wall, from outside. 
9. Then the crab saw that the bird flew on to the top of the fire; got its feathers burnt and 
put that burnt portion into the curry. 10. But the crab did not tell what he had seen to his 
friend, the frog. 11. After a little time the bird called his two friends for lunch. 12. That 
day the curry they tasted was very delicious. 13. The frog asked the bird why the curry 
was so delicious?. 14. The bird without telling the truth told that because he cooked it, it 
was good. 15. Next day they all went to cultivate the crab’s field. 16. That day also the 
frog and the bird kept working in the field. 17. And the crab returned to his hut to prepare 
food for his friends the bird and the frog. 18. The crab also just like his friend-the bird had 
done the previous day wanted to prepare very delicious cury. 19.He also, like the bird had 
burnt his feathers and put it in the curry, went to the middle of the fire to do something 
similar. 20. However the crab could not comeout of that fire, and died crying ‘ciii cooo’. 
21. Then, as it was getting very late for the meal, the bird and the frog in order to findout 
what was happening, came to the crab’s hut. 22. At that time the crab was dying in the 
middle of the fire. 23. By seeing that and hearing the cry, the frog went on laughing for the 
whole day so much so that this laughing broke his backbone. 24. Due to that breaking on 
that day the frog’s backbone is even now bent and has not become alright. 


16. Sane heengne peetpusii 

1. Kahtey yenghame sancae pekhawte pey. 2. Teewkheyse e pehaw peyyeya taypue' 
kahtokme ngohpu puuhencate sah. 3. Puuhenpopue eewpaklan siyaangng ohpuloy. 
4. Eewpakpue taypue pewom yangmesc meynyu nateengsate ong. 5. Eewpake meynyu 
yey haheso. 6. Teewkhey meynyu lie mah. 7. Meynyu mem nge-e yenmok khongkum 
cume tapue ecey meye eewhie toypusiise yem. 8. Imanne yeme taysipu eewpake 
toypune meeng. 9. Teewkhey imanne ecwpakte nange ecey meynyue heengne 
toypuse tong. 10. Teewkihe tongwante eewpake yenmoklante hekihe e ‘tewe heengo 
esunge suute pheete ngohpute popue eta sahkaye taypue nateeng satewh wongpue 
toyheey. 11. Teewkhey imanne anniyu eewpak etewhyaange taypue puuhente tong. 
12.Puuhene cane e. 13. Tewe heengo esungpe kahtokme ngohputa pey yeeya taypue 
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sahkaye popue ewpaklan cangne tcyh pucysc can. 14. Anniyu imanne peyte nange 
puuhenta sapuse tong. 15. Hewante peye e ‘tewe heengo heteype ngohsipute pekhawe 
khayngeyayey tapu sapuyang’ se cang. 16. Tewe pey tecwleksey pute ennuugsan sane pcy 
teewkey e pucungne ecungne tcewhcy lemki peylecwkhey saheengne epuu se tong. 17. 
Hewante sane tewe 'c kupceyh’ se eyaange ngawe epe e-ese taypue yangphangte 
wongemaah. 18. Teewkhcy ycnmoklan khoongkumcummc taypue yongtangte 
wangyaange moylanne suung. 19.Tecwkaye sah-a tungohe sane peetkulcke ngohnang. 


1. Why the Crab is flat 

^ 1. Once in a small river a crab requested a squirrel to drop a fruit (from above a fruit 
bearing tree). 2. Accordingly when the Squirrel dropped a fruit, the fruit fell on an 
Earthworm, which was on the ground below. 3. Then the earthworm, in pain and agony 
crawled in search of a place for rest and entered a hole in a tree trunk and bit a Bat which 
was sleeping at that time. 4.The Bat in turn hurt and afraid, cameout of it’s nest and while 
wandering for a place to rest, entered the Elephant’s trunk thinking it to be a hole in a trunk 
of a tree. 5. The bat finally reached the intestines of the Elephant. 6. So the Elephant died. 
7. By seeing the Elephant’s dead body all the animals gathered together and started 
enquiring into the cause of elephant’s death. 8. First their eyes fell on the bat as he was 
responsible for the death. 9. So they asked the bat ‘why did you kill the elephant’?. 
10. The Bat replied the animals like this ‘when I was resting in my nest an earthworm bit 
me, so in pain I had to comeout and while searching for a place to rest I entered the 
elephant’s trunk thinking that it was a hole in a tree-trunk’. 11. So they again, after asking 
the bat, asked the earthworm. 12. The earthworm answered. 13. When I was on the ground 
a fruit fell on me and hurt me; because of that I had to bite the Bat. 14. Again they asked 
the fruit why did you drop on the earthworm? 15. Then the fruit said ‘while I was on the 
tree, the Squirrel plucked me’. 16. Then squirrel was questioned and he said that because 
the Crab asked me to drop a fruit I dropped it. They asked the Crab 'why did you do so’? 
17. Then knowing well the consequences the Crab said ‘I will say, I will say’, went below 
a big boulder and disappeared. 18. By that all the animals became angry. They climbed 
on the top of the boulder, and pressed it hard. The crab got pressed hard. 19. That is why 
even now, the Crab is flat. 


17. Kuy hey Yoon 

1. Hiipekcame kuyme ewong ngoh, yoonme ewong yunangpe ngoh. 2. 
Hiipekpheme yoono ewong yahuue teyh, heyaangpoy elemme e eewhi mepu 
ewong yuyah. 3. Hiipekcame kuy hey yoongnyii yuoongpu sumpa emeyne ngoh. 4. 
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Nyiihphcsc imnyii ckcncamc wawc ngoh. 5.Yoona sc ngawpu cungnc cnokic tay. 6. 
Enokmc cc hey hahe soyaangc mey ewan simpatc huun. 7. Teewpheyme cc yoy simpa 
kuyle nyik. 8. Kuyha wine ngoy. 9. Yoonc. hekihe c ‘simpa, tcnnyiih etc phapu mccya 
simsalc ycyc tewe yah yuook, nango yahe ook yahma-a hah yah’. 10. Kuyha yohongc 
moongmey. 11. Ec yakc ph(»h hepoy ngaayc yuook. 11 Cu yuc hahne hepoy simsamc 
i wanglat. 13.Tccwcung cc yoy wonga yahe simtangmc aangyaangc simsalc sang 
hunyaangc mccy wanic huknc wang. 14. Ec mccywantc huke ngoh. 15. Yoon cc yoy 
simpa wong simtangmepu yahe yoy wongne hung heyaange taymaah. 16. Ecwpc kuyha 
simsamepu sang ngaayc lccyhyahpcyh hcwanlc yoy wong yunangpe ngoh. 17. E phulc 
lay csimpac hungyaangc ngoh. 18. Yiphasc iyahpoy cc yuyi. 19.Tccwcung tcnnyiih 
ecwpc kuy hey yoon, hcwyahpcyh imnyii teennang. 


Dog and the Goat 

1. Once upon a lime the Dog had horns while ihc Goal did noi have horns. 2. As ihc 
time passed on, ihc Goal also wanted lo have horns. This wish to have horns did noi leave 
him. 3. The dog and the goal were good friends. 4. As the days passed they both started 
liking each other more. 5. As he wanted to talk to the goat he went to his house. 6. In his 
house alter completing eating, he mentioned his wish for the horns lo his friend the dog. 
7. Some time after he called his Iriend the dog. 8. The dog came soon. 9. The goat told 
him thus ‘Iriend, today it was not possible for me to takeout good meat from the pit. If you 
can, take the meat out, you can as well cat it. 10. The dog felt very happy. 11. He put his 
hand into the pit but could not take the meat out. 12. Then he tried to cal directly by mouth 
but his horns obstructed that too. 13. So he lookout his horns and kept them on the edge 
of the pit and put his head into the pit and began eating. 14. Meanwhile he forgot about 
the horns. 15. The goat took the horns for himself which was kept on the edge by his friend, 
and went away. 16. When the dog pulled his head out of the pit and saw, the horns were 
not there. 17. He ran last in search of his friend but his friend had meanwhile placed the 
horns on his head. 18. So-he could not take them out. 19. From that day onwards when 
the dog and goal meet, they quarrel with each other. 


18. Kuy hey aak 

1. Hiipckcame Kuy hey Aak kahtaphey ccmc ngoh. 2. Nyiihcamc kuy hey aak nyii 
kahtc ta. 3. Kuyc tepme sic ngoh. 4. Hepoy aakc kahheeme ngoh. 5. Aakc kah hcemc so. 
6. En onglck hiipek ngoy, Aakc kuyle onglck ongpucy sc enyang ong. 7. Kuy tepmepu 
ngay kahte phete jkem, 8. Aak hey kuynyii noktc ngoy. 9. Aake kuya tepme sic ngohpu 
cca, kaha tewe heemke’ sc e. 10. Kuyc ‘aaka tepme sie ngohpu cca’; kaha ‘tewe heemke’ 
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see. 11. Heyaangpoy payong kahtc tac ley. 12. Kahmekuy yami saha ngoh. 13. Kaha 
kuyc hccmpunc ngay etingme kaha alike heempune ngohnang. 14. Hepoy kahlac aakc 
epute eting yulek. 15. Aaka nokawmc ang; kuya noksame ngohne turn. 16. Teewkihe 
mihe lungputc yoyc lungpunc ewe elekey teewte ‘kuyc aak shco ycypu’ sc cnang. 


Dog and the Pig 

1. Once the Dog and the Pig were living together with the man. 2. One day the dog 
and the pig went to the field. 3. The dog slept in the field hut. 4. But the pig was busy in 
ploughing the field. 5. Pig completed ploughing the field. 6. When the evening arrived, 
the pig said to the dog T am going’, and then he went away/7. The dog came out of the 
field hut and ran allover the field. 8. Both the pig and the dog returned home. 9. The pig 
told his master ‘the dog slept in the field-house and I worked in the field’. 10. The dog 
also said ‘the pig slept in the field house while I worked in the field’. 11. Afterwords the 
master went to the field to find out the truth. 12. In the field only the dog’s footprints were 
visible. 13. So it was believed by the master that the dog alone did the ploughing; though 
in reality the pig had done the work. 14. But the master could not believe the pig. 15. (So) 
The pig was kept outside the house while the dog was allowed to slay inside the house. 16. 
Thus when one says/takes the good namc/work of others, we use to say "pig overtaken by 
the dog”. 


ll Hill! if 



FOLK SONGS 


1. Upu Upu Yahkhu 

1. upu upu a Yahkhu 
, 2. a_a hangne? siim akne 

3. siim ha hangne? to sune 

4. to_a hangne? anawmanha sangtoy luyte phone 

5. anawmanha hangka siipu? pu colpu 

6. pu-a apu? yan i mongte ta tapu 

7. yang i mong a apu? dwpiha hat tapu 

8. awpi ha-a apu? kah hay wang ni pa te kiiliing Kiilong ta tapu. 


Grand father, grand father please give an axe 


Once upon a time a snake bit an insect named Anawmanha. A man who saw the 
bitten insect wanted to cure it. He knew the medicine of the cure and so went to his grand 
father and requested for an axe. The following is about what takes place then— 

1. 

Grand father, grand father give an axe 



2. 

(Gr. Fa.) 

: what for? : 

(He) : 

to make rice 
pounding platform. 

3. 

nit 

: why that? : 

tt 

v >. 

to make the powder 
(Yeast) 

4. 

tt it 

: why that? : 

tt , 

to apply to the insect 
(Anawmanha) 

5. 

it it 

: why? : 

tt . 

it was bitten by a 
snake! 

6. 

ii it 

: where is the snake? : 

(He) : 

the snake has 
already gone into 
the pond! 
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7. "" : where is the pond? 


8. "" : where is it 


(He) : the water in the pond 

is already exhausted 
by Awpeha (a smaller 
than sparrow) bird! 

it has gone making t 
he noise of kling- 
klong some where 
between the earth 
and the sky! 

a parody. It shows the 


This song is sung very commonly, more as a lullaby. It is 
futility of endless questioning. 


2. Awang hahtay yenglongma 

1. Awang hahtay yenglongma 

2. wongkkhuk tatlang nyu yongli 

3. pan phang o ciing ya taw han wan wangpu lak 

4. wangsih hung long putiiw leangsung yak-ay ya 

5. wacun may-a congpu wuthang sum mong yung 

6. watiiw siimmong yungpu ayh. 

In the beginning of the World 

According to konyak belief, long long ago a family called akhong lived in the 
village of pongkung. Even now their descendents live in another village called Tamlu. 
This family once told the "firewood of that by his coming this way (voluntarily) he may 
hurt the faces of their children. So they requested the "firewood" not to pass that wya. 
The firewood felt bad and from then onwards it stopped coming on its own and people 
began to fetch firewood from the forest according to their requirements. The following 
song is about it.- 

1. in the biginning of the world 

2. there were mothers who could prepare food for the entire family using 
half a grain of rice. Now no such mother are found; 

3. "when the mother died unhappily every good thing stopped" as firewood 
used to come (on its own)- now that has also stopped; 
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4. if ihcrc was too much weed in the field just by a stroke of a stick all the 
weed would have been wiped off then- but this too has slopped now; 

5-6. I (the singer) feel extremely sad lor not living in those days. 

3. Wang Angnya 

1. Wang angnya he len kiin 

2. Pungcu aw i sangpung may taw nyah pu ayh 

3. Ngampa sang phan kon tiiw om pung sum ayh yu 

4. Ngam pa kantang mongtun pu ayh kiip hi om 

5. Nya lam pong cong mali yin pu hang angya 

6. Sokphat pongcong mingle nyakwiing me wiing ma soy 

7. Sokphat pong kong ngaw taw ya yang. 

Sky queen 

Once a nymph who was attracted by a kind of red flower called Pungcu in a garden 
on the earth belonging to one Ngampa, used to pluck them at night. Alter some days 
Ngampa manages to catch her and also marrys her. This song is about it. Details of this 
song is available in the tale section (no.8) 

1. O the queen of the heaven 

2. in love of a flower called Pungcu (a red coloured one) 

3. she came down in the dawn to pluck the flower 

4. watchful Ngampa caught her 

5. the queen died due to the stamping of the cattle on her 

6. after her spirit cries in the night as Sakphat bird does 

7. hearing sakphat bird’s cry the queen’s death is remembered. 

(comes to memory). 

4. Hamoy lom nyite ya yeng 

1. Oh cuy, wangha lohpong wutUiy tan khay nyih 

2. May yang nyah tiiw nya po ayh 

3. E lang nyak ying long song may tiiw yu yin i pu yang 
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4. Oh la-a miiy tilw u hah pity long nyu-ii lunyin 

5. Yng phan may ma hamoy lum ni kam ii yong 

6. Ha moy lumni Yompu com ya way 

7. Ha moy lum law scm ya yang iiyh. 

Sorry for the waiting sons 

This is supposed to be an actual happening. Once a king of Chuy village went for 
(ishing with his two sons. He saw a fish and wanted to catch it. For that he dived into the 
water. In the process his head hit a boulder and never came out of the water. On the 
bank, on the other hand, his sons sat wailing for his return. 

1. Once a king of Chuy arranged for fishing with his whole community 

2. As he loved the fish, he dived into the water to catch it 

3. he dived near a boulder 

4. while diving unfortunately he was crushed by a boulder 

5. at that moment his two sons arc wailing eagerly on the banks of the river 
for him 

6. the two waiting sons keep on waiting but in vain 

7. how pity for the two sons! 

5. Khahpu-a wan myang piiypu 

1. Nok lu pangkhat langpu ayh 

2. Yongmat ngampa pan-ya lay yin phay ma ci 

3. kiiy pan loh (wu) nyu yiiliik cang-o pongya ka 

4. pay wang wiipnya yiin taw nyah wan wangpu lak 

5. ciing pan ya ma may iiyh wan py pong wiin piim 

6. Mo-wiin nyu-ii ahn phak yeng lay pii ya miiy 

7. O ciing ya maw wan lung lung 

8. Sah ciing wan pa khum wiing miiy 

9. Tonghi niing law ccn ya yang iiyh. 
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Curse of j ealousy 

This is supposed to have taken place. In the head-hunting days (at least a few 
decades back) warriors of a village constituted most important part of the society. In 
a village unfortunately two warriors were excommunicated due to some reasons. The 
song depicts how that village deteriorated gradually and fell pray to the out-siders. 

1. Due to the community jealousy (or hatred) 

2. Yongmet and Ngampa, the warrioers were excommunicated from the village 

3. So, ‘keipun Woohnyu’ tree did not bear fruit 

4. fishes stopped entering pay wang wupnyu stream 

5. enemies started sorrounding the village ever night 

6. it became very difficll for the women folk to collect firewood and water 

7. beyond the village here and there enemies attacked and killed them 

8. enemies beating of the log drums in celebrating head-hunting reached them 

9. sorry for the warriors of the village! 

6. Mat kung te ya yeng 

1. ca wey yanpu mong lung hung 

2. away ciing hah pan ya pan pu taw 

3. matkung ciisim tawh yang wang leng a ho ma 

4. matkung u luk tok taw u pay sam ayh nii im 

5. saw cong long nyu shongma la wan pum cling lung 

6. pang lam lak ciing may o ya wiing woyh 

7. ha moy lorn sap py nang la wang huk pong slip 

8. i ngam piippan sa ma cam yongpu nyu si 

9. mong long hong taw cinya yang ayh. 

Metkong, the pityful old man 

The villagers of a village in fear of retaliation by a neighbouring village deserted 
the village except for an old man. This song is about him and the village. 

1. people of a village left it (in fear of an attack) 
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2. however no one attacked it 

3. only an old man by name Matkong was left in the village 

4. grass and creepers grew over his house 

5. sacred place of the village became the resting place of the boar 

6. the foot paths and the resting places of the village got covered with grass 

7. instead of child’s sound (in the village) monkey’s sounds came to be heard 

8. python slept in the morung 

9. the poet (author) pities the old man and wonders what happened to him! 

7. Ayante tawpu 

1. Nyih ca chingpong ngam lam shannang nyoypu taw 

2. Wa tannah yoy yungpu hamnong annyu mong 

3. Num-o ca lay hu ya wantep mopcing taw 

4. Maypu pumlang taw-o long nyiit kah phdy won 

5. Hoy hung long nyu khawang pangeim hoy wang ayh 

6. Maytaw nyay ong pii cu sim-u long khu miiy 

7. Kuplang ay tun pa-miik lan-o pihi pom 

8. Pangciing toy lung pa nyak lan-o cin hi pang 

9. lu-hi say pu sang-o khawang lapnang set 

10. Wa pan lat ma cincong cyangmo yin nyoy hu 

11. Cin cong yang nyoy nangko lim ay. 

Pity for the life 

This song is from an enlightened person who sees that human life does not have much 

value 

1. even for a day’s stay in the village, to guard the village 

2. Ladies of the village are angry against me for staying in the village itself. 

3. So-you go to the graveyard and see how it is (how the graveyard is) 

4. see the handsome human body decaying and mixing with the soil 

5. flies and crows hovering around the body 





48 


KONYAK FOLK LITHRATURI: 


6. the mouth which speaks sweet words is also closed 

7. the eyes which could sec various things also has become dark 

8. the and which could do many handicrafts also has to become cold and straighten 
up 

9. the hair which was so beautiful and combed has been collected by the crows 
for their nests 

10 . when I sec and think over it I find it not worth while to live in this world 

11. to live long in this world is worthless for me 

8. Lannyang kham lo 

1. Lannyang ponyu turn ni ta 

2. Ying long ponyu camcam sued cim tak c 

3. Pang ayh wawpu call wan longnyu tokmii nyim 

4. Mungmay nyak ying pu ayh cah wan phaw nyu kam 

5. Congma maylang sahnyu si 

6. Tokpong pa wong lang ayh tah taw sit hi pho 

7. Lanwang lan su pong ayh phat ong mii lii lung 

8. Wicmhi nyo pu wan u pong u phangma lutim 

9. Cok wang ngoy u pong u kang ma yung ting lu 

10. Kok sang nyonyu ha-u ta a kok hi sang 

11. Phawyu hoy ka paw u lan nyang cong ma loy 

12. Pangya Ioypu lan nyang pompu a congma 

13. Pang loy ongpu lan nyang. 

Log Drum 

Log drum is a very important item in a Konyak village. It is a long one usually more 
than twenty feet in length. An appropriate tree with a uniform trunk of that length has to 
be selected for the purpose. Then it has to be cut and pulled to the village from the forest. 
The whole procedure is a big event. This and the following song narrate about this. Also 
a boy or a young man would like lo compare his life to a long drum. 
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1. Lannyang Lrcc and myscll' were 

2. not to be considered as same as other tall trec- 

3. It (Lannyang tree) grows on the top of the mountain which every one likes 

4. Branches grow cxpandingly and cover a vast area 

5. Tiger sleeps under the shade 

6. Horned deers used to rub bodies against the tree trunk 

7. Eagles make nests on branches 

8. Colourful, beautiful hombills sit on the tree 

9. The bird chuk wang ngoy u sings sitting on the lop 

10. Cricket sits on the trunks and sings 

11. Those who go for hunting also lake shelter under the tree 

12. everyone takes shelter under me 

13. every one takes shelter under me. 

9. Sam aknap 

1. Lannyang khiim lo iiwak niip 

2. Ngampan lieng nag lan nyang kham lo wak pu mil 

3. Yulang hi pa wiilliim lah ay yuh hi khiim 

4. Lung wang naw may pa iiyh wiimyang am khu cun 

5. Pong huk lay sang sang iiyh yan nyik wallam iiyh 

6. Nok lo pang iiyh pon lieng mey ma yih hi non (loiin) 

7. Ngampan lo liing piinniip lan nyang kham tiiw sciing 

8. Pang wang awlcng piinniip pu pu hung tiiw nya 

9. Wanpa kho nang khiim lo ana lang pa le 

10. Wan cing cahya lok tiiw khiim lo ii wung miiy 

11. ih i pah ya lannyang khiim lo ii wiinga 

12. Lannyang khiim lo iinniyu wiinga 


if 
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Making of a log drum 

As stated in the previous song’s introduction, this part is the cxlcntion of that. In the 
previous one greatness of the log drum tree (Lannyang) has been mentioned. Here its 
cutting at the time of construction of a new morung, etc are stated 

1. The day on which the tree has to be cut (Lannyang tree) 

2. When the time comes for the cutting of the tree to decorate the morung 

3. Prophecy is engaged to know the suitability of the tree 

4. the king and the warriors give offerings to the tree 

5. many types of offerings arc given to the tree 

6. community merrilly pulls it up 

7. at the time of constructing the Morung, beat the log drum 

8. in festivals, log drums produce very sweet music 

9. enemy hats hang on it 

1(1. its sound teaches the enemy land 

11. why not praise the Log drum’s sound! 

12. Like this, I and long drum were! 

10. Siikna Lansiim Chingka 

1. Awang hatay yenglongma . 

2. Cunang sangei pa camcam 

3. Lansam chungha siikna moypu monyay 

4. Toy phay wongpan lat-e lungliip munmali 

5. Pumlang tahein puliiw pliysa ca-e kak 

6. Uphay niiw-a ka hun ca nyo li ma yo 

7. Uphay naw eih-i pu yiiliik 

Shikna, the lady 

Once upon a time, in a village by name Lanshcm (Chingtang as known now), a boy 
and a girl by name Shikna were in deep love and wanted to marry. As the girl’s parents 
did not approve of it, she killed herself by hanging on a tree. Accordingly to the custom 
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after nine days (the body was on a tree top) the head of her body was taken out. As the 
body was not completely decayed, it had to be cut using a bamboo knife (Sharp edge of a 
bamboo). Then the muscle, etc. were removed from the head so as to retain only the skull. 
Then it was kept in an urn according to the custom, in the place meant for it. 

1. Once upon a time 

2. cvcnthough people love each other 

3. Shikna’s love for a boy was extreme beyond compare 

4. as she (Shikna) was forced to marry another boy whom she disliked, she 
killed herself 

5. By cutting her body with sharp bamboo edge (object) 

6. the younger generation should not follow Shikna’s step 

7. Still, the younger generation is talking about the story 

This story is still remembered and sung very frequently and it reminds youngsters to 
be careful not to follow the footsteps of Shikna. 


11. Mih kun ma li pu lemang 

1. NgUpciing pong yiing ka wiing tawh 

2. Nyowang lay-o siimwan lamhanb siip-u ay 

3. Lemang miik-o hah-o ngtipnyu ciingmay slip 

4. Pongcung manco yiip-u lanscm hongmah liiyh 

5. Mihei lenyin yang-o watci nyay phawliiw 

6. Tangkah hangnyu phawma nanglon nangsaye 

7. Siimnyo wangay yongpu ya-yaw 

Falling into other’s Jealousy 

This is an actual incident. Once a person by name Lemang was the king of Wanching 
village. According to tradition, he married two girls - one from Chingtang village called 
Nyoya, and the other from Wakching village called Phongching. Among these two girls, 
he loved Nyoya very much and so he wanted her to be the queen. But his mother wanted 
Phongching to be the queen. His mother planned a trick to achieve her goal, i.e. she asked 
her daugher-in-laws one night to go to their husband’s sleeping house kindling 
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(lirc-torch)-givmg dried bamboo to phongchng whom she liked bery much and giving wet 
bamboo to Nyoya. So, as can be expected Phongching could lit the faggot and proceed to 
her husband’s apartment. On the otherhand Nyoya could not and so felt very sad and 
unhappy about it. And immediately decided to leave the palace as no one liked her (except 
her husband). Then she left and look shelter in her relative’s place in the same village. 
Later, next morning, when he lound that Nyoya was not in the palace, started searching - 
first enquired with the relatives of Nyoya who had given shelter to her inthc same village. 
They lied to him saying that she has already proceeded for her native village. Then he 
continued to follow her hoping to meet her and bring her back. After reaching her village, 
he enquired with the people. The people of that village, also told him lies, saying, she is 
very much ahead of him and by now she will have crossed Watchi village and must be 
proceeding lowatds Tango and Hang villages. So disappointed, he returned back to his 
village. Meanwhile Phongching finding that her husband did not love her, returned to her 
own village - Wakching. So finally he cold have none of them and remained so throughout 
his lifetime. Even now in Wanching and Wakching (these villages arc very much eloseby) 
this incidence is remembered and has become a popular ballet) 

1. In the know time - at Ngapnyu ching village 

2. the ing (Lemang) searched for his beloved wife 

3. the wile is still in the village itself concealed weeping 

4. then in search of his wife Lemang reached Lansem chingha village but could 
not find and so returned to is village 

5&6. the searching wife has already crosscdthc Tanga Sangnyu valley along 

7. so Lemang could not met her back. 

12. Hengphan leyne toypu 

1. Pu cuy wangha lohwangkiin 

2. O loh toy mang heng phan sangya conliiy ci 

3. Puhpu hamoy lompalang 

4. Liingpy sengnyay liiplusap 

5. Hclang katpom pu hyih siimhi yoycang yoy 

6. Ycnglang pu nyu kangma muyok liiynang sun 

7. Hamoy lang ong liik law mong yong. 
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Killing due to infatuation 

An actual incident. The king of Chuy village, Lohwang’s first wife died leaving a 
son behind. Then the king got infatuated with another girl. He wanted to marry her; but 
she put a condition that if his lirst son is killed, she would marry him. The king who was 
infatuated by her, did accordingly, i.c„ he killed his own son in his field hut. On that day 
the sky also was overcast with clouds and even the reeds in the field hut was bent in sigh 
of weeping. Also the birds and insects in the surrounding area expressed their sorrow for 
the son’s death. Afterwards he married her. But they could not gel any children at all. 
Finally he realised his blunder and repented throughout his life. 

1. Lohwang - the king of Chuy village - how is his mind 

2. he wanted to marry a girl due to infatuation towards her 

3. so he killed his own son 

4. on that day - his own field house also brokedown 

5. slowly the sky was overcast with clouds 

6. the soul of the son was weeping and crying like a bird on the nearby tree top 

7. how his mind was brave to slay his own son! 

13. Punyu a angpa yamaypu 

1. Tayma Kengsing angpa phawyum hoy kahnyih 

2. Ku yoy yammay camyong punyu yiiyyay mayh 

3. Wohoy iinaw iingma yayang yiikmyu kiin 

4. Yongkah langwen yc-e laphan changma sap 

5. Yiiyaw yiingpong yatnyu phalliiw wan wong yangpu yan 

6. Pongcay langwiin yangkiiy ciingya pan phang tiiwn 

7. Alliim puh-a naw-e congma nga na lay 

8. Tah may pua camyong tama ngan 

9. Yingwang punyu congma stipkay longniing cun 

10. Hamoy u phay naw-iiy wamyum pamsu cun 

11. Congma ngan ay wawyak payang 
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Python swallowed the king 

This incidence is supposed to have taken place. Kengshing, the king of Wanching, 
one day went to the forest in the morning. Being the king, he was wearing various types 
of necklaces and anklets’ and was followed by his dog. When he reached a certain place 
in the forest, he fell all of a sudden that his spirit (soul) being captured by a python and 
also felt that he cannot escape death in any ease. (According to konyak mythology if a 
serpanl captures the soul of a person, his death is certain). So he took out one of his 
^necklaces and put it into his dog’s neck and asked it to go to the village. When it teached 
its master’s house, started weeping. By hearing this, all the villagers assembled there and 
felt that some calamity has fallen on the king. So they left in a group in search of him 
taking faggot and lead by the dog. When they reached that spot at last, the dog stopped at 
a big tree called Tat, and started loojking up. When people also followed the same action, 
they saw the python on the tree branch and also could sec the necklaces of the king in the 
belly of the python. All felt very unhappy and sorrounding the tree they put the fire so that 
smoke may reach it; and wept. 

1. One day the king of wanching - Kengsing went to forest for hunting. 

2. a python overpowered the spirits of the king 

3. the king (understanding) put a necklace of his into the neck of the dog and 
asked it to go to the village 

4. the dog reaching the master’s house started weeping at the door 

5. the python after swallowing the king went up a tall tree and rested there 

6. people followed the dog and searched for the king 

7. the searching people looked up the python which was resting on the tree branch 

8. the king’s beautiful body could be seen through the python’s body 

9. the people surrounded the tree and tried to kill the python 

10. the relatives of the kind called for the spirits of the king 

11. they could not touch but only could see. 

14. Mongmay yuhupu 

1. Awang hantay yenglongma 

2. Ucawh wangya lihkhawkan 

3. Mewang pongkha tapnyu yiilong lahkayya 
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4. Tanpong mannyiik lak-ay wahoy mamongpong 

5. Toyphay ong pan lattiiy lung lapmanmali 

6. Hasin cutoy maynan aya? 

Dissatisfaction 

Once upon a time there was a queen by name Lihkhaw in a village called Cawhnyu. 
Her husband’s name was Mcwang. She was not satisfied by her husband. Though by 
custom she could have gone to the fields she would not go while all others of the household 
would go. Gradually the dislike for her husband grew so much that finally she killed herself 
by hanging. 

1. Once upon a time 

2. the princess Lihkhaw thought 

3. that she did not like Mewang(hcr husband) and all his properties 

4. instead she liked and played with a dog 

5. so she killed herself by handing 

6. How could she not love a man? 

15. Moylan mahpu 

1. Phungpu alak toyma may him phay ma ci 

2. cu kon siimyang top hi i 

3. pang liim lakciing wangleng mey o ya wiing woyh 

4. cu mu kenghong congma yih liin(lan) sok lah long 

5. pung cu aw i me liin yong piim yat want toh 

6. Angam pan lo sa ma met pay phung tah non 

7. wiingpu pongnya wongma liingkang matwi sin 

8. supu lan nyang khiim ma mon tu lang lang hut 

9. may ngam yo lo sa mam ya mey sangtah cong 

10. ka nyong a mong heangpu mey nang 
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Everything exhausted 

This song reflects a young betrayed lover’s sentiments. In that state of mind, he docs 
not care what happens to the village or the people of that village even if all are his own 
people:- 

1. After I stopped love making and lover left 

2. village ponds exhausted 

3. village path got disused 

4. let flower buds may not grow any more 

5. let the flower be eaten up by worms 

6. let not the warriors come up in the morning 

7. let spider make webs on the log drum 

8. may fungus grow on the log drum 

9. may not the young girls grow where we used to make love 

10. this thought may get fulfilled! 

16. Mayte nyiikpu 

1. Tahman hiinnyu yalahman 

2. Tukeiing miillak iinnaw sayma song yong kiiy 

3. Kiinya monghiin maytiiw yongkah man i yaw 

4. Yongkah i ong phayma miiplah hannyu yak 

5. Yongphay longpu sangwang hanna. 

Calling to the Lover 

This song is sung by boys (towards girls). The situation is that the girl friend is about 
to marry a dillcrent boy. Then her lover says that wait! Why are you in a hurry to get 
married? I have still a lot to tell you; share my love to you. Even if you get married, my 
love and affection will continue for you. Here allegorically setting sum is addressed asking 
him not to hurry, and wait for some time! 

1. O Sun wait! 

2. wait there in the horizon without setting 




KONYAK SONGS 


57 


3. still I have a lot to talk with my lover 

4. after expressing (my) feelings; feelings; you can set 

5. thank you for the good day - O Sun! 

17. May an tanpu 

1. O wanghennyu yoy pong ma 

2. O ngoy mihei nungtaw long 

3. Yeng nyah wanwang pu-a ten nyu longma loy 

4. Siimtaw maywan yiing moy yupnung wophong taw 

5. Hahcing ongpy maywan yiingoy. 

Waiting for the Lover 

This song is sung by cither sex. As the title indicates the lover is waiting for his/her 
beloved. Though the night has already setin, the promised lover has not made an 
appcarence. It appears as if the lover may not turnup, but the hope does not just give up - 

1. Sun is about to set, 

2. Ongoy bird is searching for her prcvious(own) nest 

3. Fish in the water are searching for their previous stone; 

4. to me my lover hasnt come even though it is night already 

5. that my promised lover does not turn up. 

18. Mayte hengpu 

1. Wuphiin yangkay pongnyahwan 

2. Tanghun longkay yang kay yeng ma pun yam wang 

3. Toy phay sang yan yang kay 

4. Longpu sang kho way e nyoy nang. 

Encouragement to the Lover 

Thsi song invites mithuns and buffalos to, break all the barricades and controls put 
by the human beings and to become free as before and wander in the woods without 
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obstruction and fear. So that others can follow your path. Similarly to the lover also to be 
with the beloved, from whom the lover has been forced to part. 

P Mithun - you brakeout of the rope tied to you 
O fist - you cross the bamboo obstacle created to you 

O lover - you too refuse the engagement to which you have been forcibly 
compelled 

to live with your lover. 

Kanpu 

Sflmci yahyang pahwu-way 
May-yo yang nay panyo wang ngay siim-aci 
Po Pulan mayma pay yoy yuhay yangnang tawh 
O yang phi tay tamhah ngam piirn tamapu 
Phi tay tarn ay yomcong way nang. 

Sharing of Love 

A person wishing that a suitable like-minded person of agreeable taste may be 
available for having good time and love. 

1. I am like a longing bird 

2. if you are also like longing cricket 

3. comedown to the bank of the stream 

4. let us share our love each other 

5. like-wise our love will be far-reaching and elongated one. 

20. Ngam niing 

1. Ponghiing siimnya wan pongpa 

2. Nalang wongman phen maci 

3. Pang kan humlay cunpu tuy taw cithi kun 


1 . 

2 . 
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3. Pang kan hiimlay cunpu tuy taw cithi kun 

4. Ponghiing aiimnya wanci ne nang ya si yaw 

5. Tuynih sang ay nayhu m3y yoy 

Stubbornness 

This song can be sung by either sex-diappointed in love and particularly when the 
abandoned one seeks reunion with the former lover. Usually an young person compares 
oneself with the mithun and the buffalo in connection with strength, valour and also 
stubbomess. The song is as follows : 

1. Iam like an animal who does not come nearby 

2. still the horn has not grown up 

3. I refuse to accpet salt 

4. the (particular) animal has not come unlike others 

5. even the pleadings (requests) to come, I will not accept (succumb). 

21. Yiip e-nokl 

1. Suy wu yangpu tapnyu ciing 

2. Phengnyay maycong yangpu longwang tapnyu ciing 

3. Kan ay lakniing siitaw mongmay penya may 

4. Kan nyong lak hi pe nang yiimay 

Remembrance 

Past remains and reminds anyone and everyone to whichever culture one belongs. 
The happening might have been pleasent ans sweet or might have been of sorrow and 
dijection. Whatever type may be, they try to enter into the present and disturb the 
tranquility of the mind. 

1. the harvested fields 

2. those comfortable places where I used to sit with my girl friends 

3. I want to forget but my heart couldnot 

4. my heart could not forget the past at all! 
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22. Yipe-nok2. 

1. Huhkong phiiyma pongwong wiing 

2. Congmon yaksan liyin phiiyma kham wiing may 

3. Cepu lakwong phayma yanyin may ngaw li-e 

4. Yiimsiip wanglay long poy yiilak yupin yaw 

5. Yiilak yupin yan yin may ngaw 

Remembering 

This song again tells about the remembering of the past, particularly of girl friends. 

1. Horn can be used for blowing after it is taken out of a buffalo 

2. log drum sounds good only after it’s leaves and roots dry away 

3. after separation from the lovers, only the sweet words are remembered 

4. I have not forgotten the sweet words even after many days and weeks have passed 

5. I could not forget the lover’s words! 

23. Yongpu 

1. Aya pa-wang nyak lengma « 

2. uta tahlat wangleng pancong ta-tat lat 

3. lay-o ang-ha monglong maywan manwang yaw 

4. yo-yan yiipwiing phaytaw ngoy nang yapsi-ne 

5. pongnyah pongsong wiing ay songnyiik song langkay 

6. yo lu cut ayh mayl waw ayong. 

Longingness 

The Young person (either boy or girl) is in his/her morung and waiting for the lover. 
The lover has not come yet. Still, the hope of coming still there even though the midnight 
has passed. The anxiousness of the lover is shown here. 

1. In this evening 

2. do hot close the village - gate 




KONYAK SONGS 


61 


3. till my lover comes in 

4. till midnight whether the lover will come or nol-I will wait 

5. search with the blowings of horn for the lover 

6. leave other things - it is longingness of the lover 

24. Yah-hay 

1. Langnyay mityyoy payha khah 

2. 0 yang moklong pengsong mh hay hu ma yoy 

3. Yu-lam yii-hay phongpa siimpiim la ma pu 

4. Wiingpiim nyih nyoy haypu may yoy 

Cannot forget 

This song also expresses about the fact that the past memory particularly of the 
beloved haunts inspitc of best of effort to forget 

1. Love and affection of (my) lover (is) like Payha fruit 

2. even though kept in water below a stone for many days 

3. bitterness not reduced, the boy’s mind (and) body 

4. eventhough night after night day after day the fruit is cleaned (the bitterness 
does not go) 

25. Miintayn 

1. Miintayh lahhu nyu pong liim 

2. Miilwaw lahhu maynyi ce ciing sangwangleng 

3. layhhi yu way ciinnang die ci yahna hay 

4. Mun yong yaha siimkan mong la. 

No regrets 

This singer feels that it is futile to worry about the past as by just thinking of the past 
one cannot go to the past or the past cannot become present 
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1. (I) will not think of the affection and love of my mother 

2. I will not think also about myself and my lover; the places where the boys and 
girls spend together 

3. it will not repeat -1 will not think more 

4. I will not think - no use of thinking! 

26. Mong yung 1 

1. Wongli wiit hang sumlanna 

2. Awang naha pong ma muh 

3. Pangcen tuy liing pey ya tawh 

4. Manway sawypng pa cong yiiwan yii sung yaw 

5. Hamnong nyu taw mannu cimpong maw ay hah 

6. Hamnong nyu way yiipay yunun piilay yang 

7. Mamnong nyu taw cim ya yang ngayh. 

Regret 

A boy after he grows up and realizes that he spent his boy- hood without doing any 
.good either to the society or to his family; especially to his mother, may say as follows:- 

1. I the bachelor. 

2. from my childhood 

3. I do not involve in the community work 

4. not interested in the farming activities 

5. what I should do for my mothefs needs 

6. since she grew meup even though I did not do anything for her 

7. I pity for my mother 

27. Mong yung 4 

1. Cu-ang sawphaw simpong wonghi nyan pongma 

2. Cling yang konca sang kan nyak 
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3. hong ciing may mong hiing nya eih ma yo 

4. saci citnyu simpong lan nyin ihu yang 

5. lancang lan iiy mongya hiiylay 


Regret 

A girl sings this song. Here she compares herslef to a beautiful flower. When the 
flower is in bud to blooming stages, the bees from near and far off make a bee-line to suck 
the nector from the flower. Similarly here when the girl had youth and beauty boys of the 
village and also from other villages came eagerly seeking her love. Now she has dried up, 
no one comes near her even from the same village 

1. During the blossoming of Cuang and Sawphaw flowers 

2. everbody used to love and visit the flower 

3. other village frinds also used to come 

4. but now as my blossom is dried up 

5. slowly and steadily every one is leaving me. 

28. Mongyung 3 

1. ciing mawh hung nghn lah ma sap 

2. maylan yupnyu nung ngan lahma ay ya yaw 

3. cay taw philen ay yay yangpu e ya may 

4. mihpong pangtaw e nang yii may. 

Rejection 

When people marry other than their lovers and settledown with family; the rejected 
one may express like this - 

1. seeing my lover’s village -1 cry 

2. seeing my lover’s field - longingness increases 

3. it is not good to express the disant feelings 

4. I could not disclose all these things to others. 
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29. Man yiinang 

1. La wan lipu wama yiit 

2. Tokpongpalak siimpu wonglang loma ngan 

3. O wa tah e phongpa alak sumpuci 

4. Yengtaw wanyong pong huk puki 

No memory 

This is a regret song, realization which comes usually at the end by (sell). 

1. Just by seeing the teeth of a wild boar one can understand the death of the wild 
boar 

2. like wise by seeing the horn of an antelope one can learn about the dibacle of 
the antelope; but 

3&4. end of my life is like the dipping of the faggot into the water as nothing 
will be leftout when I die for my future generations - this is why 1 feel sorry. 

30. Lawan 

1. U la Wanpa aniya 

2. wakhaw wonglang lo phay ma 

3. ciing yang phaw hah, long yang khopa(pu) ccm ya way 

4. hengcung so ma lay ayh may pung lan cang lan 

5. siingyong miingnyu wayh ayh hengcung phaw ma ngam 

6. ngampa(wanpa) cah ya wan-a ko-wayh ka phi om 

7. maylang sahnyu kap ayh wanlang yak ma cun 

8. lawan wakhaw pii-taw noklu pangya san 

9. pang wa wanpu samnyu nongpa(ma) lehhi yay 

10. hengeiing wan phaw mallong u wang hannang te 

11. lak sim u nang sii pu pang ayh com ya seyh(skey) 

12. ngam ayh cah sang sangpu u la wan pa mong 

13. cah sang sangay ngam lah mong ayh 
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Boar and myself 

Comparing oneself with boar is a pas -lime for a Konyak youth (at least it was till 
recently). Here is another such one: - 

1. Boar and myslcf 

2. when they get cruel 

3. eating and drinking of village circle is nothing 

4. go through the foreign land, making love more and more 

5. when across the foreign land when settle there 

6. I occupied the enemy land 

7. killing and capturing tigers and boars; 

8. masses get astonish(cd) of the boar teeth; 

9. take part in the fearless ponds (people arc afraid of taking bones) 

10. as I sound pride, I shine in foreign land 

11. envy of me is nothing 

12. with bold minded I am going on 

13. with this bold mined I pose on! 

31. La wan pa 

1. U la wanpa aniya 

2. ya wiin mongya awpu mong 

3. nyimha ma moh nyu phay yan 

4. tayha ma moh yolo may-a phak-a cuon 

5. tenpa cay a wiiyh ay hem ciing wan pha miinmoy 

6. hengeiing phawhah long yang kho-c ngampu mong 

7. lawan wakhaw maylang sahnyu mong wa wiin 

8. longwang ngaw may lapnyu nong-sa yat ayh say 

9. laksim ongnang siippu lungsim chit hikun 

10. hengeiing wanpa tokma cah sangsangpu mong 

11. U la wan hay phongpa laksim pa ya pong 

12. U la wan hay phongpa iini. 
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Boar and Myself 

Here is a comparison between boar and self. It narrates the similarities between the 
both in habits - fearlessness. 

1. Boar and myself. 

2. fearless minded 

3. from childhood, departed from parents 

4. childhood we sepnt in love making 

5. go through enemy land, and posed in the foreign land 

6. roamed in the foreign land and drank water with pride 

7. for the growing (growth) of the board and long teeth, even the tiger would be 
afraid of, 


8. rich fields, destroyed 

9. the traps which were meant to capture, were also spoiled 

10. posing above the foreigners 

11. end never met 

12. thus boar and myself were! 


32. Khamlo 

1. Lannyang khamlo aniya 

2. wakhi wiin ong pa-ngampan so ma yong 

3. ciing hah wan law pii niiw(p) khamlo ko-wayh pong 

4. wanpa kho nang ana lang ma li pu may 

5. ho yang luknyu wanpay pu-a ko-ay sing 

6. pangwang awleng pa-nat ya pha phang mok mok 

7. lung wang naw may lak sim pha ma ko-ay lung 

8. may yan yung nay pa-o khamlo wiing ma coy 

9. noklo nyu ayh singpu khamlo aniya 

10. lannuang khamlo ani wiinga 
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Logdrum and myself 

In this song the author / singer compares himself to the logdrum. Log drums arc very 
much part ofkonyak culture. It is a symbol of village’s prosperity and unity 

1. Log drum and myself 

2. to be rotten down/dry up, cut it down though stand in front of the mouring 

3. when the enemy attacks log drum is sounded first 

4. enemy head hand on my ears 

5. while the wild animal killcd/caplurcd, 1 know first (I come to know first) 

6. during the festivals sounded beyond the borders 

7. when the rich and warrior die I send them off 

8. when the log drum sound is heard even the longing lovers enjoy 

9. log drum and my sound were heard by masses 

10. log drum and my sound were heard by masses! 

33. Lanwang 

1. Lanwang lan su aniya 

2. nyam ha ma-muh tamwiing leynag may hah 

3. nyakma yoly may phay ayu hah ciing ayh 

4. wang ay hanlong kiipma hengcung po ma pah 

5. may lan yimyu nongtaw wangkho liingma ley 

6. hengcung maypong ana langma li pu may 

7. wanpa pawhah yeng hi long ma lih hi yay 

8. tonghi niing ayh khatlang mil yoy cem ya say 

9. khatlang ma yoy cem say pha nang 

Eagle and Myself 

This compares a eagle with the self. Eagle is considered to be a brave and intelligent 
bird:- 

1. Eagle and myself 
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2. from the childhood, instead of milk cat flesh 

3. in the night met/enjoyed with the lover 

4. when the day break, went to forest and sat there 

5. when the sun rise up high, came again and flew over the lover fields 

6. foreign lovers arc fit to me! 

7. roam in enemy land and drink as much as I like 

8. jealousy of friends come to nothing 

9. jealously is in vain 

34. Nyo wang 

1. O nyo wangha an i ya 

2. lihi mah yin pa lang hah mong kha ma Ion 

3. ley hi yo-ayh ayang pongma sun pha nang 

4. wa pong ma teyh lah o Ion ha may c yoy 

5. O nyo wang hay phungpa iini 

Cricket and my self 

This song gives a comparison with the/cricket(insccl) and the self 

1. Cricket (insect) and myself 

2. instead of dying, hide under ground 

3. coming back again and singing as before 

4. then remember lover, how I was 

5. Cricket and myself arc same! 

35. Mong mampu 

1. U la wanpa anyi-a 

2. Kung wang suyh lah lekman ltingpa yimnyu din 

3. Maylan soksim tiinma yingpa maypongphaw 

4. U la wan hay ti-u summong mampu way 
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5. U la wan hay ti-u a nyi. 

Hurried mind 

Boys usually sing this song. Boys who tire on the thrcshhold of adolescence like to 
compare themselves to boars. Boars tire free and wander fearlessly in the wild, and so arc 
the boys! 

1. Boar and muself 

2. as the boar wanders in the forests to cat the tender-half ripe paddy plants 

3. I am eager to make love to the not fully grown up girls 

4. Boar and me arc so in a hurry (similar in mind) 

5. so Boar and me are very much similar 

36. Yiim ciing 

1. li yin pennyu lan e yoy 

2. liim ciing tiiy tong siim ma ci 

3. wang lam kay su pan niip phi su wan lum pha 

4. pang wang awleng pan nap phi su wtinmuk pha 

5. wang lang anpay pan nap lum ciing kam sing pha 

6. liimciig kamsiing pha-o ya pha phang mok mok 

7. taw ayh wa ma ating laknang. 

Dead land 

On the occasion of a death this sung is sung. The song in a way asks the departed 
soul to inform him whether there is a dead- land or not. If there is one, show it in some of 
the ways 

1. O dying mother 

2. ifthere is dead-land 

3. show, when the cultivation starts show with smoke 

4. at the time of festival, show with smoke 

5. at the time of enemy capture - make the logdrum sound 
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6. make the logdrum sound so that the universe shakes 

7. then only I believe that there is a dead land! 

37. Nyongpu nyih 

1. 0 waw ta hi yong ayh nyu lak simpu nap 

2. cing kon nay ayh ngoy o sap 

3. wangma pit yong wan-o cah law sum e yu 

4. simnyungpo phay cam ay cam nyung cam su nyay 

5. tat-o lam ciing yung cong way nang. 


Observance for the dead 

This song also tells about the death. Here, the poct/singer while expressing sorrow 
for the death of his/her mother also mentions that besides the speaker/singer himself, the 
nature also expresses sorrow, in the following ways 

1. On the day of mother died 

2. Ngoy-o bird cried around the village 

3. heavenly god also descended 

4. and share my crying 

5. spend the day for the dead. 


38. Nyu lam pu 

1. Puhpu hamnong Snnyu ayh 

2. annyih pu wang hanlu tawh 

3. hamoy lorn ayh nang wan lampu cii wang nya 

4. ponghi wan yinlo-e nang wan lam ongyang 

5. wa ngay wongleng pu ayj asay pang mong may 

6. pongmoy hung ma longpu sang wang hannangle. 
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For the dead mother 

This song is for the dead mother. The song tells about the various offerings made to 
the spirits of the dead and hopes that the spirits are satisfied. 

1. loving mother 

2. today - the whole day 

3. you know - the children are seeking you! 

4. offering cattles they are seeking you 

5. all are satisfied with the offering 

6. like a! bright sun. 

39. Li l£»k 

1. Yiilli pii-ci cahwan tok 

2. Yii rpa pii-ci lenyu sangwang han ca yang 

3. Longtuk yan ay songpu song wang ha nah yoy 

4. Pong yin saw tay ang yong ha-o li dong caw 

5. Li-e lak sim pii-ci a pu pa wang lam 

6. Li yin wang lamma. 

Mortality of man 

This song gives the shortness of man’s life. However the man is rich and great nothing 
can stop him from death. 

1. The only eternal is the earth . 

2. ' the only eternal are the sun and the moon 

3. those who live even in the beautiful buildings will perish 

4. the coronated kind also will die like others 

5. death and decay are the nature 

6. so to die is my duty! 
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